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INT. ARMSTRONG'S OFFICE - 222 MAIN STREET - NIGHT

CLOSE-UP OF A TV SET. CAMERA PANS BACK TO A HAND SWITCHING 
OFF THE TV.

SOUND. A click is heard.

CAMERA PANS RIGHT AND UP TO ARMSTRONG.

ARMSTRONG has a troubled look on his face.

MED. SHOT OF ARMSTRONG AND GARRETT. 

GARRETT is sitting on a chair near ARMSTRONG's desk.

ARMSTRONG 
Who the hell is this guy?

GARRETT 
Just like he said, Thomas Benjamin.

ARMSTRONG 
That's not what I meant.

CLOSE-UP OF ARMSTRONG'S HAND, 

Picking a package of cigarettes up from his desk. ARMSTRONG 
takes one out.

CAMERA PANS

As ARMSTRONG puts it in his mouth, and reaches for a match.

CAMERA PANS BACK AND UP.

ARMSTRONG lights the cigarette with the match. His hand 
causes the flame on the match to shake.

MED. SHOT OF GARRETT.

GARRETT has a concerned look on his face.
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GARRETT 
Calm down, Major Armstrong. The 
man's just a mixed-up goof.

CLOSE-UP OF ARMSTRONG OVER GARRETT'S SHOULDER.

ARMSTRONG has turned to look at him, intently.

ARMSTRONG
What makes you think that, Captain 
Garrett?

MED. SHOT OF ARMSTRONG AND GARRETT, FACING EACH OTHER.

GARRETT
Well, for one thing, he thinks that 
religion can solve all his 
problems.

ARMSTRONG
(smiling)

He yearns for the hereafter like I 
ache for a good woman.

CLOSE-UP OF GARRETT'S FACE CREASED WITH WORRY.

GARRETT
But that's dangerous, and you know 
it!

CLOSE-UP OF GARRETT'S FACE.

GARRETT is trying to restrain another smile.

ARMSTRONG
Dangerous? In what way?

MED. SHOT OF ARMSTRONG AND GARRETT.

GARRETT gets up from his chair.

GARRETT
(excitedly)

He could incite a rebellion of some 
kind!
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ARMSTRONG
Surely, you're exaggerating. How 
could a harmless guy like Benjamin 
incite a rebellion?

GARRETT
Major Armstrong, you know as well 
as I that any person who is at odds 
with the official doctrines of 
COMMUNITY could stir up a lot of 
trouble, if left to his own 
devices.

CLOSE-UP OF ARMSTRONG'S FACE OVER GARRETT'S SHOULDER.

ARMSTRONG is registering alarm.

ARMSTRONG
You're right! But if he's so 
dangerous, why hasn't he been 
brought in for reconditioning?

MED. SHOT OF GARRETT.

GARRETT lowers his head in embarrassment.

GARRETT
We can't find him. He's in hiding 
somewhere.

CLOSE-UP OF ARMSTRONG'S FACE OVER GARRETT'S SHOULDER.

ARMSTRONG is angry.

ARMSTRONG
(sarcastically)

Then, Captain Garrett, tell me: how 
in hell did we get this 
transmission?

MED. SHOT OF ARMSTRONG AND GARRETT, STANDING FACE-TO-FACE.

GARRETT
It was picked up accidentally 
during one of our random psyche-
scans.

ARMSTRONG
Accidentally? What was CompTech 
Calder doing, goofing off?
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GARRETT
Probably.

ARMSTRONG
You tell him that he's out of a job 
if it ever happens again.

GARRETT
It doesn't do any good to threaten 
him; he won't listen.

CLOSE-UP OF ARMSTRONG, LOOKING PUZZLED.

ARMSTRONG
Why not?

CLOSE-UP OF GARRETT, EXPRESSIONLESS.

GARRETT
Calder just doesn't care.

MED. SHOT OF ARMSTRONG AND GARRETT.

ARMSTRONG turns away, smoking his cigarette, while GARRETT 
sits down in the chair again.

ARMSTRONG
Then let's get rid of him.

GARRETT
We can't. He's the best CompTech 
we've got, and you know it.

ARMSTRONG
I suppose you're right. Even 
goofing-off he got excellent 
results, as shown by the Benjamin 
tape.

CLOSE SHOT OF GARRETT.

GARRETT leans back on his chair.

GARRETT
Did you notice anything unusual 
about the contents of that tape?
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CLOSE SHOT OF ARMSTRONG.

ARMSTRONG turns around quickly.

ARMSTRONG
Like what?

MED. SHOT OF ARMSTRONG AND GARRETT.

GARRETT 
Like the fact that Benjamin was 
thinking in rhyme.

ARMSTRONG 
Now that you mention it, yes. So 
what?

GARRETT 
Isn't it possible that he was 
attempting to send a message 
psychically?

CLOSE-UP OF ARMSTRONG'S FACE, REGISTERING INSPIRATION.

ARMSTRONG
In that case, send it over to the 
Decoding Department: if the tape 
contains a message, Davidson will 
find it.

MED. SHOT OF ARMSTRONG AND GARRETT.

ARMSTRONG stabs out his cigarette in an ashtray on the desk 
while GARRETT gets up from his chair, goes over to the TV 
machine, removes the tape and turns to go out the door which 
ARMSTRONG is holding open for him.

GARRETT 
If the "Whiz-Kid" can't, then no 
one can.

CLOSE SHOT OF ARMSTRONG WITH HIS HEAD NEAR GARRETT'S.

There is an earnest look on ARMSTRONG's face.

ARMSTRONG 
And one more thing, Captain 
Garrett: make sure Decoder Davidson 
knows that I want his full 
attention on this.
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GARRETT
Priority One? Yes, sir, Major 
Armstrong, right away. I knew this 
transmission would interest you.

GARRETT winks one eye at ARMSTRONG, turns and closes the door 
behind him as he leaves.

MED. SHOT OF ARMSTRONG,

Turning away from the door and returning to his desk.

CAMERA PANS AND DOLLIES IN TO CLOSE SHOT OF ARMSTRONG.

ARMSTRONG 
I might be able to make some 
positive steps in my career if we 
can solve this one. Anyway, we 
can't have some nut-case roaming 
the streets; that would never do, 
never do.

DISSOLVE TO:

EXT. RAILWAY TRESTLE - BROADWAY & VICTORIA - NIGHT.

LONG SHOT OF TRESTLE, CAMERA ZOOMS IN, TILTS DOWN AND PANS TO 
FLAT AREA UNDERNEATH, NEAR THE TOP OF THE SLOPE.

BENJAMIN and JOE are sitting there cooking a pot of broth 
over an open flame.

CAMERA ZOOM ENDS AS A MED. SHOT OF THE TWO MEN.

BENJAMIN 
The broth smells good. Where did 
you get it, Joe?

JOE
(slowly)

It's a long story, too boring to 
hear.

BENJAMIN 
Nonsense: I'm interested. When 
you're an outcast, it's very 
difficult to get food.
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JOE
But I'm not an outcast. See?

JOE puts out his right hand for BENJAMIN to see.

CLOSE-UP OF JOE'S RIGHT HAND, SHOWING DIGITAL IMPLANT. 

CLOSE SHOT OF BENJAMIN.

BENJAMIN
(surprised)

If you've got the digits, Joe, why 
are you here?

CLOSE-UP OF JOE OVER BENJAMIN'S SHOULDER. JOE'S FACE IS 
BLANK.

JOE
I believe in living under the 
stars.

MED. SHOT OF BENJAMIN AND JOE, WITH THE FIRE IN FRONT OF 
THEM.

BENJAMIN
What's wrong with the COMMUNITY-
sponsored homes?

JOE
It's like being on the reservation 
again.

BENJAMIN
In what way?

JOE
You're not free to do as you wish.

BENJAMIN
Do you mean that those people who 
accept the COMMUNITY's version of 
life are only prisoners of the 
system?

CLOSE UP OF JOE'S FACE OVER BENJAMIN'S SHOULDER.

JOE is peering intently at BENJAMIN, as if trying to see into 
his soul.
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JOE
You understand very well, Thomas 
Benjamin. Something about your face 
tells me that your reason for being 
here is similar to mine.

CLOSE SHOT OF BENJAMIN.

BENJAMIN shrugs his shoulders.

BENJAMIN
Not quite as noble, really more of 
a necessity.

MED. SHOT OF BENJAMIN AND JOE.

JOE is stirring the pot with a spoon.

JOE
Why? Are you an outcast?

BENJAMIN
Yes, by choice. As far as I'm 
concerned the COMMUNITY system is a 
front for the Devil. Therefore, I 
want nothing to do with it.

JOE
Talk like that and you'll be E-E'd.

BENJAMIN
If Euphemistic Exile is the reward 
for my actions, then so be it.

CLOSE SHOT OF BENJAMIN AND JOE FROM BEHIND THEM, SHOWING THE 
RAILWAY TRACKS AT THE BOTTOM OF THE SLOPE IN THE BACKGROUND.

JOE
Is that what it means? I thought 
maybe it meant Economic 
Extermination or Extinct Existence.

BENJAMIN
No, E-E stands for Euphemistic 
Exile, probably somebody's sick 
idea of a joke.

JOE
How do they do it?
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MED. SHOT OF BENJAMIN AND JOE.

JOE has stopped stirring and is now looking at BENJAMIN.

BENJAMIN
(absently)

How do they do what?

JOE
How do they E-E someone?

BENJAMIN looks away from the fire, turning his head to face 
JOE.

BENJAMIN
It depends on whether you're 
important or not.

JOE
Why?

CLOSE SHOT OF BENJAMIN,

Finally shaking off the hypnotic effects of the fire.

BENJAMIN
They give deadly injections of a 
viral bacteria to those who are 
important enough to warrant them. 
All the regular folk are allowed to 
starve to death; that way they have 
lots of time to change their minds 
about rejecting the COMMUNITY's 
"generous" offer.

MED. SHOT OF BENJAMIN AND JOE WITH THE FIRE IN FRONT OF THEM.

JOE
Then what's all this talk about 
"Religious Fever"?

BENJAMIN
It should be obvious: in the 
beginning of the COMMUNITY 
takeover, all the religious leaders 
who stood in Henry Evergreen's way 
were E-E'd.

JOE stirs the food a little more.
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JOE
Is that the reason Evergreen has 
his personal living quarters in the 
Pope's Vatican apartment in Rome?

BENJAMIN
Yes, he had the Pope E-E'd so he 
could move in.

JOE
Thomas, how long can you avoid 
being caught by the ESP?

CLOSE OF BENJAMIN'S FACE OVER JOE'S SHOULDER.

BENJAMIN appears calm.

BENJAMIN
The Enforcement Service Police? God 
only knows. Right now, I'm living 
one day at a time, trusting Him to 
guide my steps.

CLOSE SHOT OF JOE,

Leaning over to speak intimately to BENJAMIN.

JOE
If they question me, I promise I 
won't breath a word about you.

MED. SHOT OF BENJAMIN AND JOE,

Looking at each other.

BENJAMIN
Thanks, Joe. It's nice to know that 
I can trust someone. Now, let's 
eat: I'm starved.

LONG SHOT OF THEIR CAMP

JOE is spooning out the broth and BENJAMIN is drawing closer 
to the fire to eat.

DISSOLVE TO:
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INT. DAVIDSON'S OFFICE - 222 MAIN STREET - NIGHT

MED. SHOT OF DAVIDSON, SITTING AT HIS DESK. CAMERA PANS TO 
THE DOOR.

GARRETT enters.

CAMERA PANS BACK TO DAVIDSON'S DESK

GARRETT approaches the desk. DAVIDSON is busy working on a 
problem, using a display screen which is to his right. He 
looks up at GARRETT when he arrives at the desk.

CLOSE-UP OF DAVIDSON, LOOKING TIRED.

DAVIDSON
Hi, Skip, what's new?

CLOSE SHOT OF GARRETT.

GARRETT raises his left hand which is holding the videotape 
cassette.

GARRETT
This is.

MED. SHOT OF DAVIDSON AND GARRETT.

GARRETT is bending over the desk.

DAVIDSON
What's on it?

GARRETT
A psyche-scan transmission from 
some guy named Thomas Benjamin. 
Jack wants you to break any code 
that it contains.

DAVIDSON
It sounds like he's not sure that 
there is a code.
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CLOSE SHOT UPWARDS OF GARRETT'S FACE OVER DAVIDSON'S 
SHOULDER.

GARRETT
(excitedly)

Oh, he's sure, all right, and so am 
I. We think it has something to do 
with a rhyme scheme.

CLOSE SHOT DOWNWARDS OF DAVIDSON'S FACE OVER GARRETT'S 
SHOULDER.

DAVIDSON looks quizzically at the tape.

DAVIDSON
A coded rhyme scheme? Sounds tough.

MED. SHOT OF DAVIDSON AND GARRETT.

GARRETT is moving away from the desk and sitting down in a 
nearby chair.

GARRETT
Can you handle it, Stewart?

DAVIDSON
(grinning)

Have you ever known Stewart 
Davidson to mess up? Of course, I 
can handle it. What makes this one 
so special that Major Armstrong 
would take an active interest in 
it?

CLOSE SHOT OF GARRET, LEANING TOWARDS DAVIDSON.

GARRETT
This Benjamin character could be a 
serious threat to the COMMUNITY. 
Jack could earn points for 
capturing him.

MED.HOT OF DAVIDSON AND GARRETT.

GARRETT leans back comfortably in his chair.

DAVIDSON
I'll see what I can come up with, 
but I can't promise anything, sight 
unseen.
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GARRETT
There's no room for doubt: if you 
can't break the code, then our 
faith in your talents has been 
unfounded, and you know what that 
means.

DAVIDSON
Say no more. I'll find and break 
that code, even if I have to invent 
it.

GARRETT gets up from his chair and goes to the door.

GARRETT
That's the spirit. Keep me posted 
on your progress.

CLOSE SHOT OF GARRETT.

GARRETT goes through the door.

CAMERA PANS TO DAVIDSON.

DAVIDSON is putting his head in his hands.

WIPE TO:

INT. CAFETERIA - 222 MAIN STREET - NIGHT

LONG SHOT OF ROOM.

MED. SHOT OF CALDER AND HOGSTEIN, SITTING AT A TABLE, EACH 
WITH A CUP OF COFFEE.

CALDER sips gingerly. HOGSTEIN is ignoring his.

HOGSTEIN
Alex, what's this I hear about you 
falling asleep at the switch?

CALDER does not bother to raise his eyes.

CALDER
Where'd you hear that?

HOGSTEIN
It's all over the building. Is it 
true?
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CALDER looks up at HOGSTEIN.

CALDER
(smiling)

Now, Piggy, you mustn't believe 
everything you hear.

CLOSE-UP OF HOGSTEIN.

HOGSTEIN has a pained look on his face.

HOGSTEIN
Please call me by my proper name.

CLOSE SHOT OF CALDER.

CALDER
(mockingly)

Corporal Norman Hogstein, you 
mustn't believe everything you hear 
about CompTech Alex Calder.

MED. SHOT OF CALDER AND HOGSTEIN.

HOGSTEIN has lowered his head, embarrassed.

HOGSTEIN
Don't be so formal, Alex; it's just 
that the other name is degrading.

CALDER
What, "Piggy"? I think it suits 
you.

HOGSTEIN
Why?

CALDER
You're Jewish.

HOGSTEIN becomes upset by the remark.

HOGSTEIN
So what?

CALDER
Jews don't eat pork, which comes 
from...?

HOGSTEIN
A pig.
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CALDER
You're a cop, otherwise known 
as...?

HOGSTEIN
A pig.

CLOSE SHOT OF CALDER.

CALDER is obviously enjoying the conversation.

CALDER
And you're pleasantly plump, 
like...?

CLOSE SHOT OF HOGSTEIN

HOGSTEIN
(exasperated)

A pig! But I don't act like one!

MED. SHOT OF CALDER AND HOGSTEIN.

CALDER
I know, but nicknames provide 
entertainment. And you wouldn't 
want to deprive others of a little 
enjoyment in this boring world, 
would you?

HOGSTEIN
(resignedly)

No, I guess not. But you haven't 
answered my question about the 
rumour that you were goofing off 
while in charge of the psyche-scan.

CALDER is unconcerned. He goes back to sipping his coffee, 
then he answers.

CALDER
If you call going to the bathroom 
"goofing off", then I guess I'm 
guilty. So what?

HOGSTEIN
Supposedly, an important 
transmission was recorded, but 
there wasn't a fix on the location.
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CALDER
Who says?

HOGSTEIN
I don't know, that's all I heard.

CLOSE-UP OF CALDER.

CALDER has a deep frown on his forehead, and his eyes have a 
penetrating look that insures that his message gets through.

CALDER
I've got the co-ordinates. Do you 
understand? If anyone mentions it, 
set them straight.

CLOSE-UP OF HOGSTEIN.

HOGSTEIN
(visibly shaken)

Calm down, Alex. I'm sure it's not 
that important.

CLOSE-UP OF CALDER.

CALDER
(still angry)

I don't care if it isn't important. 
It's the principle of the thing 
that bothers me. If I don't do my 
work properly, then whoever started 
the rumour has the right to do so. 
But since I am thorough, it is 
unacceptable.

MED. SHOT OF CALDER AND HOGSTEIN.

CALDER consults his watch.

CALDER (CONT’D)
Anyway, you'd better get back to 
work: you're late. No sense giving 
anyone a reason to start another 
rumour.

DISSOLVE TO:

INT. EVERGREEN'S BEDROOM - VATICAN CITY - DAY
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EXTREME CLOSE-UP OF EVERGREEN'S LEFT HAND, FOCUSING ON A 
RING. (THE RING IS RED, WITH A GOLD TRIANGLE AND BLUE TRIDENT 
IDENTICAL TO THE COMMUNITY FLAG.)

CAMERA DRAWS BACK AND TILTS UP TO A MED. SHOT OF EVERGREEN, 
CONTINUING TO ANGLE UPWARDS, CAMERA TILTS DOWN AND PANS TO A 
BODY ON A HUGE BED.

KING stirs in her sleep and rolls over, revealing her face.

CLOSE SHOT OF EVERGREEN, ANGLE UP.

EVERGREEN smiles, as he looks fondly on KING.

EVERGREEN
(softly)

Good morning, how did you sleep?

MED. SHOT OF KING.

KING stretches and yawns decorously.

KING
Beautifully.

CAMERA PANS TO INCLUDE EVERGREEN, ANGLE UP.

EVERGREEN
You can say that again. Would you 
like something to eat?

KING
Yes, I'm famished. By the way, what 
time did you get up?

CAMERA PANS TO FOLLOW EVERGREEN.

EVERGREEN goes to the telephone on the dresser.

EVERGREEN
I didn't. I sat up all night, 
watching you. What would you like 
for breakfast?
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CLOSE-UP OF KING.

KING
(mischievously)

I'll take whatever you've got.

CLOSE SHOT OF EVERGREEN, ANGLE UP.

EVERGREEN
Didn't you get enough, last night?

CLOSE-UP OF KING.

KING
Not really. I could use some more.

MED. SHOT OF EVERGREEN, CAMERA ANGLE UP.

EVERGREEN picks up the receiver and dials three numbers.

EVERGREEN
You'll have to wait until after 
breakfast.

(into receiver)
Yes, this is Evergreen. Send up 
eggs Benedict, with black cherry 
preserve, and Irish coffee for two. 
Yes, two. Immediately. Good. Thank 
you.

EVERGREEN hangs up the receiver on the cradle of the 
telephone, and turns to KING.

EVERGREEN  (CONT’D)
Will that do for now?

MED. SHOT OF KING.

KING pulls back the covers and gets up from the bed.

KING
Yes, thank you. May I freshen up, 
while we're waiting?

CAMERA PANS TO FOLLOW KING.

KING walks past EVERGREEN on her way to the bathroom.
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EVERGREEN
Of course. Oh, by the way, what's 
your name?

KING glances over her shoulder as she enters the bathroom 
door.

KING
Didn't I tell you? It's Christine, 
Christine King.

DISSOLVE TO:

INT. FRANKLIN'S LIVING ROOM - 447 HEATLEY AVENUE - DAY

MED. SHOT OF FRANKLIN.

FRANKLIN is looking askance at something. She is standing.

EXTREME CLOSE-UP OF TWO PEOPLES' HANDS BEING HELD.

CLOSE SHOT OF FRANKLIN.

FRANKLIN
Do you two mind not holding hands 
right now? We have business to 
attend to.

MED. SHOT OF JACKMAN AND LANGFORD.

JACKMAN and LANGFORD are sitting on an old couch. They 
release hands.

JACKMAN
Why did you call this meeting? Is 
something wrong?

MED. SHOT OF JACKMAN, LANGFORD AND FRANKLIN.

FRANKLIN stands beside the couch.

FRANKLIN
I hope not, but as you can see, our 
leader isn't here. When was the 
last time either one of you saw 
her?
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JACKMAN
Yesterday.

FRANKLIN
Yesterday?

JACKMAN
Yes. Linda and I watched her take 
off from the airport in a CAR jet,

FRANKLIN
How could she get by the COMMUNITY 
Air Registry if she doesn't have 
digits?

JACKMAN
According to her, someone at the 
hospital supplied her with the 
right hand of a dead prostitute. 
Right, Linda?

LANGFORD
Right, Judith.

FRANKLIN
Did she say where she was headed?

CLOSE SHOT OF JACKMAN.

JACKMAN looks at FRANKLIN.

JACKMAN
(exasperated)

Come on, Susan. You know she has to 
go to Rome to carry out the plans.

CLOSE-UP OF FRANKLIN.

FRANKLIN has a 'light-bulb' moment of recognition.

FRANKLIN
Oh, right. I forgot. Do you think 
she'll succeed in killing the 
bastard?

MED. SHOT OF FRANKLIN, JACKMAN AND LANGFORD.

FRANKLIN goes over to a stuffed chair and sits down.
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JACKMAN
No doubt. But I think we had better 
stop this line of thinking: the ESP 
could be psyche-scanning us right 
now.

CLOSE-UP OF FRANKLIN.

FRANKLIN
(concerned)

Wherever you are, Christine, may 
God give you speed.

FADE TO:

INT. GARRETT'S OFFICE - 222 MAIN STREET - DAY

MED. SHOT OF GARRETT.

GARRETT is sitting at his desk, working on reports.

CLOSE SHOT OF CALDER.

CALDER enters through the office door.

CLOSE SHOT OF GARRETT.

GARRETT
(frowning)

What do you want?

MED. SHOT OF GARRETT AND CALDER.

CALDER moves over to the desk and sits down.

CALDER
What's the face for?

GARRETT
Let's just say that you screwed up 
a perfect chance for everyone to 
improve their lot around here.

CALDER
Skip, it can't be as bad as all 
that.
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GARRETT
Really, Alex? What about that 
psyche-scan transmission you 
neglected to monitor?

CALDER
I only went to the john. There's no 
law that says I can't take a break 
to fulfill a physical function, is 
there?

CLOSE SHOT OF GARRETT, OVER CALDER'S SHOULDER.

GARRETT
No, but that transmission was a 
very important one?

CALDER
Why?

GARRETT
Because this Benjamin character is 
a renegade who could be stirring up 
a mini-revolution. Jack thinks we 
might get some decent attention 
from Rome if we can get him before 
he does some harm to the COMMUNITY. 
And you blew it.

CLOSE-UP OF CALDER.

CALDER
(fuming)

How the hell did I blow it?

CLOSE SHOT OF GARRETT.

GARRETT
(angrily)

Because you didn't get a damned co-
ordinate fix on the transmission.

MED. SHOT OF CALDER AND GARRETT.

CALDER gets up from his seat and towers over GARRETT.

CALDER
Where the hell do you get off 
calling me a slacker?

(MORE)
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CALDER (CONT’D)
I don't remember anyone asking me 
if I got the co-ordinates.

GARRETT
(meekly)

Did you?

CALDER
Of course, I did. But they're 
probably useless now.

CLOSE SHOT, ANGLED DOWN, OF GARRETT.

GARRETT
(appeasingly)

Oh, Alex, I'm sorry. It's just that 
I was getting heat from Jack on 
this thing. Have you had any 
further contact with Benjamin?

CLOSE SHOT, ANGLED UP, OF CALDER.

CALDER tries to calm down.

MED. SHOT OF GARRETT AND CALDER.

CALDER sits down again.

CALDER
No, but I psyche-scanned one of 
those ITS CLAWS girls.

GARRETT
That's great! Did you get a fix, 
this time?

CALDER
(scowling)

What do you mean, this time?

GARRETT
(sheepishly)

Sorry, I forgot. Where does this 
terrorist live?

CALDER
The block bounded by Hastings, 
Pender, Heatley and Princess.
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CLOSE SHOT OF GARRETT.

GARRETT
(brightly)

That's close enough. We can make a 
house-to-house search in that area. 
Did you pick up any names?

MED. SHOT OF GARRETT AND CALDER.

CALDER pulls out a notebook from his pants pocket, opens it, 
and looks at the contents.

CALDER
Three. Judith Jackman, Linda 
Langford and a Christine.

GARRETT
No doubt they're ITS CLAWS 
terrorists, too.

CALDER
How can you tell?

GARRETT
They have masculine surnames. Jack-
man, Lang-ford. Did you get the 
transmitter's name?

CALDER
No, she wasn't thinking about 
herself during the short psyche-
scan.

CLOSE-UP OF GARRETT.

GARRETT is deep in thought.

GARRETT
Since we don't know what they're up 
to, I guess we'd better bring 
Jackman and Langford in for 
questioning. On your way out, Alex, 
ask Piggy to come in. I have a job 
for him.

MED. SHOT OF GARRETT AND CALDER.

CALDER gets up from his chair and goes to the door.
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CALDER
Okay, Skip. Right away.

CALDER exits and closes the door.

CLOSE-UP OF GARRETT.

GARRETT smiles confidently.

DISSOLVE TO:

INT. COMPUTER ROOM - VATICAN CITY - DAY

LONG SHOT OF EVERGREEN.

EVERGREEN consults his personal, portable computer terminal. 
It is programmed to answer questions verbally.

EVERGREEN
VIVI6, I hope you realize that 
you're taking up my valuable time. 
Time that I could be spending with 
Christine.

VIVI6
Work first: play later.

MED. SHOT OF EVERGREEN.

EVERGREEN
(bemused)

What's your prognosis?

VIVI6
According to the input that I've 
received from Neptune, the ET 
spaceship will land in Israel on 
the Plains of Megiddo.

EVERGREEN
Armageddon! I was warned about 
this. What do you think is the 
Extraterrestrials' purpose in 
landing there?

VIVI6
Since the Israelis have abandoned 
their treaty with us, they may have 
summoned help to protect them from 
our attack.
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CLOSE SHOT OF VIVI6 OVER EVERGREEN'S SHOULDER.

EVERGREEN
Is that all?

VIVI6
No. The ET spaceship is an invasion 
to take over our control of earth.

EVERGREEN
When?

VIVI6
ETA is thirty-six hours, forty-
eight minutes, twenty-seven seconds 
and counting.

CLOSE-UP OF EVERGREEN.

EVERGREEN
(visibly shaken)

The day after tomorrow?!

VIVI6
That is correct.

MED. SHOT OF EVERGREEN AND VIVI6.

EVERGREEN
What can we do to stop it?

VIVI6
Not much. The devastation of that 
atomic attack over Germany gives us 
a good indication of the 
Extraterrestrials' power.

EVERGREEN
But wasn't that explosion 
accidental?

VIVI6
Now you're beginning to believe 
your own press releases. No, it was 
triggered from outer space.

EVERGREEN
If we mustered an army of two or 
three hundred million soldiers, 
could we prevent the invasion?
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VIVI6
Our chances of survival are no 
better than fifty percent.

CLOSE-UP OF EVERGREEN.

EVERGREEN
(feeling anguished)

It will have to do. Put me in touch 
with the ten regional COMMUNITY 
chairmen, starting with Kingston in 
Washington.

CLOSE SHOT OF VIVI6 OVER EVERGREEN'S SHOULDER.

VIVI6
He's already waiting.

MED. SHOT OF EVERGREEN AND VIVI6.

EVERGREEN
(smiling)

Good work, VIVI6. I don't know how 
I'd run this planet without you.

VIVI6
You couldn't.

EVERGREEN
I know.

LONG SHOT OF EVERGREEN.

EVERGREEN turns on his video-phone. An image materializes.

EVERGREEN (CONT’D)
Kingston. Evergreen here. I hate to 
interrupt your day, but we have a 
very serious problem...

DISSOLVE TO:

INT. ARMSTRONG'S OFFICE - 222 MAIN STREET - DAY
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CLOSE SHOT OF ARMSTRONG.

ARMSTRONG
(astonished)

Do you mind repeating that?

MED. SHOT OF ARMSTRONG.

ARMSTRONG stands in front of his video-phone. Its screen is 
positioned away from the CAMERA.

VOICE OVER
(slightly muffled)

Earthquake...California...this 
morning...half the coast is 
gone...hundreds...thousands 
lost...killed.

ARMSTRONG
Oh, no! Half of California is in 
the Pacific?!

VOICE OVER
It's true...terrible 
tragedy...horrible sight.

ARMSTRONG
How high on the Richter scale?

VOICE OVER
Nine-point-five.

ARMSTRONG
Nine-point-five! Unbelievable. Were 
we affected, too? I felt a tremor.

VOICE OVER
Yes...small by comparison...only 
five-point-two.

ARMSTRONG
Any damage?

LONG SHOT OF ARMSTRONG.

ARMSTRONG bends over the video-phone screen.

VOICE OVER
Minimal...scared citizens...broken 
dishes.



29.

ARMSTRONG
Send a CCC crew down to film the 
wreckage. If anyone doubts the 
report, I want proof.

MED. SHOT OF ARMSTRONG.

ARMSTRONG shuts off the video-phone, violently.

ARMSTRONG (CONT’D)
Damn bloody fools. You've been 
warned for years that the San 
Andreas Fault would give way, one 
day. You didn't listen.

LONG SHOT OF ARMSTRONG.

ARMSTRONG gestures at the ceiling.

ARMSTRONG (CONT’D)
NO ONE LISTENED.

SOUND. The words are echoed.

MED. SHOT OF ARMSTRONG.

ARMSTRONG (CONT’D)
Now where are they? In the Pacific 
Ocean, under millions of liters of 
water. It's Atlantis all over 
again.

CLOSE SHOT OF ARMSTRONG.

ARMSTRONG (CONT’D)
Bloody stupid people: they thought 
they were immune to catastrophe.

CLOSE-UP OF ARMSTRONG.

ARMSTRONG (CONT’D)
Who's laughing now? WHO?

SOUND. The intercom buzzer.

MED. SHOT OF ARMSTRONG.

ARMSTRONG switches on the video-phone.
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CLOSE-UP OF GARRET ON THE VIDEO-PHONE SCREEN.

ARMSTRONG (CONT’D)
What do you want, Garrett?

GARRETT
Sorry to disturb you, Major. It's 
just that you asked me to keep you 
up-to-date on the Benjamin 
decoding.

ARMSTRONG
Well?

GARRETT
There's nothing new to report.

MED. SHOT OF ARMSTRONG.

ARMSTRONG
(angry)

Then why did you bother? Couldn't 
it have waited?

CLOSE SHOT OF GARRET ON THE VIDEO-PHONE SCREEN, OVER 
ARMSTRONG'S SHOULDER.

GARRETT
(shocked)

What's the matter? Has something 
drastic happened?

CLOSE SHOT OF ARMSTRONG.

ARMSTRONG
Yes, but I don't want it to become 
common knowledge. Come up to my 
office when you get the chance and 
I'll fill you in on the details.

(softly)
Look, Skip, I'm sorry for my 
outburst.
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CLOSE SHOT OF GARRETT ON THE VIDEO-PHONE SCREEN, OVER 
ARMSTRONG'S SHOULDER.

GARRETT
Forget it, Jack. I mean, Major. 
After I get through with the two 
ITS CLAWS girls that Hogstein just 
brought in, I'll come right up.

MED. SHOT OF ARMSTRONG.

ARMSTRONG
(smiling)

Okay. See you in a couple of hours.

ARMSTRONG switches off the video-phone.

ARMSTRONG (CONT’D)
Son-of-a-gun. He finally called me 
Jack.

DISSOLVE TO:

EXT. RAILWAY TRESTLE - BROADWAY & VICTORIA - DAY

LONG SHOT OF BENJAMIN.

BENJAMIN is sitting under the roadway, near the top of the 
slope which rises above the railway tracks. It's the same 
place as before, but this time the fire is out. BENJAMIN is 
leaning forward, his head down.

MED. SHOT OF BENJAMIN.

BENJAMIN is reading from a pocket-sized Bible. He puts it 
down, and, looking skyward, he gets down on his knees.

BENJAMIN
Well, here I am again, waiting for 
your sign to begin. Sometimes I 
feel like the struggle will never 
be over. How long, oh Lord, how 
long? It's not that I'm an 
impatient man; it's just that you 
told me to wait 'expectantly', and 
I am; but it seems to take forever.
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CLOSE SHOT OF BENJAMIN.

BENJAMIN (CONT’D)
Sometimes I think I'm going to give 
up and take the easy way out, but I 
know suicide is a sin, even to 
society. But what does society know 
about hunger? It can make a sane 
man do crazy things.

CLOSE-UP OF BENJAMIN.

BENJAMIN starts to cry.

BENJAMIN (CONT’D)
I'm so hungry right now, I'm 
tempted to sell my soul for a slice 
of bread. At least I wouldn't have 
this gnawing ache at the pit of my 
stomach. Oh Lord, it hurts. Please, 
Lord, sustain me with just a little 
of your strength that I may 
overcome the Devil's temptation, as 
you did during your forty days and 
forty nights in the wilderness.

BENJAMIN looks astonished.

BENJAMIN (CONT’D)
Within a week?! Lord, when I asked 
how long, I never expected an 
answer. But I thought that no man 
would know the hour.

(laughing)
You're right, I won't know the 
hour.

MED. SHOT OF BENJAMIN.

BENJAMIN looks happy and grateful.

BENJAMIN (CONT’D)
Thank you, Lord, for your loving 
kindness and tender mercies. 
Forgive my sins, as I look forward 
to meeting you face-to-face. May 
God bless us all, in your name, 
amen.

DISSOLVE TO:
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INT. INDOCTRINATION ROOM - 222 MAIN STREET - DAY

LONG SHOT OF JACKMAN AND LANGFORD.

JACKSON and LANGFORD are each in small glass-enclosed 
soundproof booths. Each woman is strapped onto a metal chair, 
with electrodes at vital points, and each has a set of 
headphones on.

GARRETT enters, walks to a platform in the front of them and 
sits on a comfortable swivel chair beside a computer console. 
He adjusts a microphone in front of himself, and switches on 
the control lever. A light in each booth over the girls' 
heads comes on to indicate that the sound is getting through.

MED. SHOT OF GARRETT.

GARRETT
(smiling)

Good afternoon, ladies. Shall we 
begin?

GARRETT switches the lever control so that only JACKMAN can 
hear.

GARRETT (CONT’D)
Judith Jackman, you are charged 
with causing a disturbance, 
resisting arrest, striking an ESP 
officer, and associating with known 
criminals. How do you plead?

MED. SHOT OF JACKMAN.

JACKMAN
(sneering)

What do you mean, "How do you 
plead?" This isn't a bloody court 
of law.

CLOSE SHOT OF GARRETT.

GARRETT
(grinning)

Didn't you know? The judicial 
system has been dismantled. Too 
obsolete.

(MORE)
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GARRETT (CONT’D)
The Enforcement Service Police have 
been empowered by the COMMUNITY to 
handle all legal matters. Now 
answer me: how do you plead?

CLOSE SHOT OF JACKMAN.

JACKMAN
(bravely)

I know my rights. I don't have to 
say a word, until I speak to my 
attorney.

CLOSE-UP OF GARRETT.

GARRETT
(scornfully)

Your rights? I'm afraid you've been 
watching too many old late, late 
shows. You haven't any digits, so 
you haven't any rights.

CLOSE-UP OF JACKMAN

JACKMAN
(coolly)

In that case, I decline to answer 
the question.

MED. SHOT OF GARRETT.

GARRETT
Go ahead, be dumb. I'll just get 
your friend to answer for you.

GARRETT switches JACKMAN's headset off, and LANGFORD's on.

GARRETT (CONT’D)
Linda Langford, you are accused of 
associating with known criminals. 
How do you plead?

CLOSE SHOT OF LANGFORD.

LANGFORD is crying.
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MED. SHOT OF GARRETT.

GARRETT is losing patience, but tries to maintain a calm 
exterior.

GARRETT (CONT’D)
It's obvious that I'm going to have 
to take a stronger approach. Do you 
want to be hurt?

MED. SHOT OF LANGFORD.

LANGFORD
(still crying)

I don't care: my life means nothing 
to me.

CLOSE-UP OF GARRETT.

GARRETT
(challenged)

We'll see about that, Ms Langford, 
we'll see about that.

DISSOLVE TO:

INT. EVERGREEN BEDROOM - VATICAN CITY - DAY

LONG SHOT OF THE ROOM.

KING comes out of the bathroom and goes over to the dresser. 
She pulls out a mini tape-recorder from the top drawer.

CLOSE-UP OF KING.

KING pushes a button to activate the tape-recorder.

MED. SHOT OF KING.

KING speaks into the tape-recorder.

KING
Day two: Mission Nevergreen.

KING goes over to the bed, bringing the tape-recorder with 
her. She sits on the end of the bed.
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CAMERA PANS TO FOLLOW KING'S MOVEMENTS.

KING (CONT’D)
After connecting with my target, 
last night, I spent the night in 
his bedroom suite. I was unable to 
question him until this morning, at 
which time he explained his rise to 
power.

CLOSE SHOT OF KING.

KING (CONT’D)
It seems that, in 1952, he and his 
family were caught in a violent 
storm in the Devil's Triangle, just 
off Bermuda. Their yacht, 
"Neergreve", was just about to sink 
when they were rescued by a UFO!

CLOSE-UP OF KING.

KING (CONT’D)
I know that seems fantastic, but 
there's more: the occupants of the 
UFO claimed to be descendants of 
the survivors who were living on 
the continent of Atlantis when it 
sank.

LONG SHOT OF KING AND THE ROOM.

KING (CONT’D)
They took him to their base on the 
moon Triton, which orbits around 
Neptune. There they trained him in 
their knowledge for twenty-five 
years, until he was ready to 
return, to help mankind out of its 
dilemma.

MED. SHOT OF KING.

KING (CONT’D)
Admittedly, the world around that 
time was a mess, but I sincerely 
doubt that Evergreen's version of 
COMMUNITY life is any better for 
people like us.
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CLOSE SHOT OF KING.

KING (CONT’D)
After all, we still had a form of 
democracy in the INCAPITA system. 
However, as its name implies, that 
system only incorporated all the 
people in the Americas. The rest of 
the whole mess was caused by 
COMMUNEA, Committee for the 
Unification of Europe and Asia, 
INCAPITA's Communist counterpart.

CLOSE-UP OF KING.

KING (CONT’D)
Evergreen claims that his arrival, 
"back from the dead", coupled with 
his weather control-by-satellite 
idea and its subsequent 
strengthening of UN power, made him 
an overwhelming and unanimous 
candidate for Secretary-General.

MED. SHOT OF KING.

KING (CONT’D)
Once in control, he altered the 
constitution of the United Nations, 
so that he was the sole authority 
of Earth, and created a new world-
wide political system to overcome 
his opponents. And that's how the 
Committee for U.N.I.T.Y., United 
Nations In Their Youth, came into 
existence.

LONG SHOT OF KING.

KING shuts off the tape-recorder.

KING (CONT’D)
And now, I must attempt to put 
COMMUNITY out of its misery.

DISSOLVE TO:

INT. DETENTION AREA - 222 MAIN STREET - DAY
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MED. SHOT OF J0E.

JOE sits on a wooden chair, his wrists in handcuffs.

CAMERA PANS TO ARMSTRONG.

ARMSTRONG stands to one side, a little preoccupied.

ARMSTRONG
Joe, this is the third time this 
month we've picked you up for 
vagrancy. You know that you're 
supposed to be in your own home, if 
you've got nothing constructive to 
do. What am I going to do with you?

MED. SHOT OF JOE, ANGLE DOWN.

JOE
I don't know: let me go?

MED. SHOT OF ARMSTRONG, ANGLE UP.

ARMSTRONG
Very funny. I know you exercise 
your citizen rights by picking up 
food, so why won't you make use of 
a housing unit?

LONG SHOT OF ARMSTRONG AND JOE.

JOE
I don't want to be cooped up.

ARMSTRONG
Would you rather die a cold, lonely 
death?

JOE
You can't E-E me: I have digits.

ARMSTRONG
If you don't start taking your 
responsibilities seriously, I can 
have them removed.
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CLOSE-UP OF JOE, ANGLE DOWN.

JOE
But I don't want to die. What can I 
do to make you change your mind: is 
there anything?

CLOSE-UP OF ARMSTRONG, ANGLE UP.

ARMSTRONG
Well, now that you mention it, 
there is. Surveillance reports 
indicate that you have been keeping 
company with a known felon...

MED. SHOT OF JOE.

JOE looks up at ARMSTRONG, in amazement.

JOE
What's Benjamin done?

ARMSTRONG
(smiling)

I was hoping you could tell me. 
What do you know about him?

JOE
I don't know anything about him.

ARMSTRONG
Joe, he's not worth protecting. So 
why risk your own life, by covering 
up for him?

CLOSE SHOT OF JOE, ANGLE DOWN.

JOE
(pleading)

Honest, Major, I don't know 
anything about the man. I only eat 
with him.

CLOSE SHOT OF ARMSTRONG, ANGLE UP.

ARMSTRONG
(coolly)

Where does he get his food?
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CLOSE SHOT OF JOE, ANGLE DOWN.

JOE is beginning to panic.

CLOSE SHOT OF ARMSTRONG, ANGLE UP.

ARMSTRONG is closing in for the kill.

ARMSTRONG (CONT’D)
Answer me, Joe: where does he get 
his food?

LONG SHOT OF ARMSTRONG AND JOE.

JOE bows his head low.

JOE
(mumbling)

From me.

MED. SHOT, PROFILE OF ARMSTRONG.

ARMSTRONG is pleased with himself.

ARMSTRONG
It must be obvious to you that you 
have no choice but to co-operate 
with me in helping to capture 
Thomas Benjamin, or you'll face 
Euphemistic Exile for aiding one of 
COMMUNITY's enemies. After you've 
told me ALL you know, we'll 
recondition you, and then set you 
free. Understood?

LONG SHOT OF ARMSTRONG AND JOE.

JOE nods his head, meekly.

FADE TO:

INT. EVERGREEN BEDROOM - VATICAN CITY - NIGHT

LONG SHOT OF EVERGREEN.

EVERGREEN stands at the dresser, pulling clothes from the 
drawers and putting them in a suitcase, which is on the bed.
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KING wakes up. She then sits up in the bed in a negligee.

KING
Where are you going?

EVERGREEN
To Vancouver.

CLOSE SHOT OF KING.

KING
(worried)

Why?

MED. SHOT OF EVERGREEN.

EVERGREEN continues to pack.

CAMERA PANS TO FOLLOW EVERGREEN'S PROGRESS.

EVERGREEN
I have something important to 
review with the senior officer at 
the ESP headquarters there.

KING
What?

EVERGREEN stops his actions in mid-stride to look at KING, 
intently.

EVERGREEN
It really isn't any of your 
business.

CLOSE SHOT OF KING.

KING
(troubled)

When will you be back?

MED. SHOT OF EVERGREEN.

EVERGREEN
In a couple of days.

After a couple of seconds pause, EVERGREEN continues his 
packing.
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CAMERA PANS EVERGREEN'S PROGRESS AGAIN.

EVERGREEN stops when he gets to KING.

KING
How much trouble would it be for 
you to take me along?

EVERGREEN
How much trouble would it be for 
you to come? Not much. Why, would 
you like to?

KING
Of course.

EVERGREEN
I could take you anywhere. Why 
Vancouver?

KING
I used to live there.

CLOSE SHOT OF EVERGREEN.

EVERGREEN
(surprised)

You never told me that.

CLOSE SHOT OF KING.

KING
(shrugging)

I guess it never came up in the 
conversation.

CLOSE-UP OF EVERGREEN.

EVERGREEN
(suspicious)

I hope you're not keeping any other 
secrets from me.

MED. SHOT OF EVERGREEN AND KING.

KING smiles innocently. EVERGREEN goes back to packing his 
suitcase.
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CLOSE-UP OF KING.

KING
(mumbling)

You'd be surprised.

LONG SHOT OF KING AND EVERGREEN.

EVERGREEN interrupts his packing again.

EVERGREEN
I'm sorry, I didn't catch what you 
said.

KING
I said: what's your reply?

EVERGREEN
You can come with me.

KING
Good. You won't live to regret it.

DISSOLVE TO:

EXT. SIDEWALK - EAST HASTINGS STREET NEAR HEATLEY - NIGHT

LONG SHOT OF BENJAMIN.

BENJAMIN walks down the sidewalk. The street is deserted, the 
shops are closed. A slight drizzle envelops the scene. 
BENJAMIN pulls up his collar.

MED. SHOT OF BENJAMIN.

BENJAMIN passes by some large store windows.

CAMERA PANS UNTIL

BENJAMIN stops to stare at his reflection in one of the 
windows.

CLOSE-UP OF BENJAMIN'S REFLECTION, OVER HIS SHOULDER.
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EXTREME CLOSE-UP OF BENJAMIN'S EYES REFLECTING IN THE WINDOW.

SOUND. The screech of tires going around a corner, at a 
distance.

CLOSE-SHOT OF BENJAMIN. CAMERA PANS 180 TO A CAR, TWO BLOCKS 
AWAY, APPROACHING RAPIDLY IN A LONG SHOT. CAMERA ZOOMS TO A 
MED. SHOT OF THE CAR, WITH RED LIGHTS FLASHING.

CLOSE SHOT OF BENJAMIN.

BENJAMIN is afraid.

CLOSE-UP OF THE CAR'S FLASHING RED LIGHTS.

LONG SHOT OF BENJAMIN.

BENJAMIN starts the run.

CAMERA DOLLIES TO FOLLOW BENJAMIN'S PROGRESS.

BENJAMIN runs past several buildings.

CLOSE SHOT OF THE FRONT OF THE CAR.

MED. SHOT OF BENJAMIN, FROM THE BACK.

BENJAMIN continues running.

CAMERA DOLLIES TO FOLLOW BENJAMIN.

BENJAMIN comes to the corner at Heatley.

CAMERA PANS RIGHT AS BENJAMIN TURNS CORNER.

BENJAMIN then steps on a broken bottle, and falls.

CLOSE-UP OF BENJAMIN.

BENJAMIN is in pain. 
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LONG SHOT OF BENJAMIN.

BENJAMIN is lying on the ground, holding his bloodied foot. 
In the background, the car is approaching the intersection. 
BENJAMIN turns his head in the car's direction. He then gets 
stiffly to his feet.

MED. SHOT OF THE FRONT OF THE CAR.

MED, SHOT OF BENJAMIN FROM THE BACK.

BENJAMIN runs down Heatley Avenue, dragging his wounded foot.

SOUND. Tires screeching.

LONG SHOT OF THE CAR, CAREENING AROUND THE CORNER, AND 
BENJAMIN, ONE HUNDRED METERS AHEAD.

CLOSE SHOT OF BENJAMIN. CAMERA DOLLIES WITH HIS PROGRESS.

BENJAMIN is straining with effort.

CLOSE-UP OF THE CAR'S RED LIGHTS.

MED. SHOT OF BENJAMIN.

BENJAMIN ducks around the corner of the first house beyond a 
row of five houses.

CLOSE-UP OF BENJAMIN'S FACE.

BENJAMIN turns around.

CAMERA PANS 180 TO REVEAL THE CAR SPEEDING BY.

LONG SHOT OF CAR, CONTINUING DOWN HEATLEY AVENUE TOWARDS EAST 
PENDER, ITS LIGHTS STILL FLASHING.

CLOSE SHOT OF BENJAMIN.

BENJAMIN breathes a sigh of relief, then shows pain.
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LONG SHOT OF BENJAMIN.

BENJAMIN is trying to walk, staggering around the corner of 
the house. In obvious pain, he stops at the door of the 
house.

MED. SHOT OF BENJAMIN.

BENJAMIN leans on the door, the house number is "447".

CLOSE SHOT OF BENJAMIN'S HAND.

BENJAMIN knocks on the door. The door opens a crack, then 
completely, as BENJAMIN falls in.

CAMERA PANS DOWN.

BENJAMIN's face hits the floor.

CAMERA PANS UP TO FRANKLIN'S SURPRISED FACE.

DISSOLVE TO:

INT. INDOCTRINATION ROOM - 222 MAIN STREET - NIGHT

LONG SHOT OF JACKMAN AND LANGFORD, GARRETT IN FRONT.

JACKMAN and LANGFORD are still enclosed in their glass booths 
as before. The curtain between the booths has been drawn 
back. LANGFORD is watching JACKMAN being given a mild dosage 
of electricity. JACKMAN thrashes her head back and forth, in 
quite a bit of discomfort.

MED. SHOT OF JACKMAN.

JACKMAN screams, but the sound is not heard.

CLOSE SHOT OF LANGFORD.

SOUND. The crackling of electricity.

LANGFORD
Shut it off, PLEASE.
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MED. SHOT OF GARRETT.

GARRETT
(tired)

Will you talk?

CLOSE SHOT OF LANGFORD.

LANGFORD
(desperate)

Yes, yes, YES. Just shut it off.

MED. SHOT OF GARRETT.

GARRETT smiles and throws the power switch off.

GARRETT
I'm glad you could finally see 
things my way.

MED. SHOT OF JACKMAN, FROM LANGFORD'S VIEWPOINT.

JACKMAN slumps in her chair.

LANGFORD
What's wrong with her? She's not 
moving. Is she alright?

The partitioning curtain closes to block LANGFORD's view.

GARRETT
Of course, she's just resting.

CLOSE SHOT OF LANGFORD.

LANGFORD
(frantic)

She is not! She's dead! You've 
killed her!

MED. SHOT OF GARRETT.

GARRETT
(peeved)

Don't be so dramatic. She's not 
dead. You have my word.
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CLOSE-UP OF LANGFORD.

LANGFORD
(tearful)

Your word is worthless. You might 
as well kill me, too, because I'm 
not talking.

CLOSE SHOT OF GARRETT.

GARRETT
Be reasonable. She'll be awake 
soon.

LONG SHOT OF LANGFORD, WITH GARRETT'S BACK IN THE FOREGROUND.

LANGFORD
I don't care. You waited too long, 
and now she's dead.

GARRETT looks towards JACKMAN's booth.

CAMERA ZOOMS IN FOR A CLOSE SHOT OF JACKMAN.

JACKMAN's eyes twitch slightly and then open.

GARRETT
(unseen)

See, SEE. She's not dead.

MED. SHOT OF LANGFORD.

LANGFORD is straining to look through the curtain.

LANGFORD
So what? You're a sadist, and I 
refuse to co-operate with a sadist.

MED. SHOT OF GARRETT.

GARRETT
(angry)

A sadist, am I? We'll just see how 
sadistic I can be.

GARRETT switches JACKMAN's headset on, and LANGFORD's off.
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GARRETT (CONT’D)
How are you feeling, Jackman? A 
little groggy, perhaps?

CLOSE SHOT OF JACKMAN.

JACKMAN
(tongue swollen)

You buggering bastard pig.

LONG SHOT OF GARRETT, WITH JACKMAN'S BACK IN THE FOREGROUND.

GARRETT
You'd think that after nine hours, 
I would have been able to clean up 
your language. But I guess not. 
Anyway, now you know what the shock 
is like, do you think you can sit 
idly by, while Langford suffers 
through it?

JACKMAN
You wouldn't!

GARRETT
Why not? It worked: she told me 
everything she knows.

JACKMAN
Then why put her through the 
torture?

GARRETT
Well, she left a few gaps and we 
need to know your version to fill 
them.

CLOSE-UP OF JACKMAN.

JACKMAN
(the truth dawning)

And you plan to juice her, if I 
don't talk?

CLOSE SHOT OF GARRETT.

GARRETT
(relishing the moment)

That's right. The talk or the 
shock.
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MED. SHOT OF JACKMAN.

JACKMAN
(grimacing)

Very funny. How much did she tell 
you?

MED. SHOT OF GARRETT.

GARRETT
(rolling his eyeballs)

Really, now. You don't expect me to 
tell you that. If I did, you might 
try to cover up or alter some 
valuable information.

LONG SHOT OF JACKMAN, OVER GARRETT'S SHOULDER.

JACKMAN
Can I talk to her, just for a 
minute?

GARRETT
Enough of this stalling. Think it 
over, I'll be right back to you.

GARRETT switches headsets.

CAMERA PANS TO LANGFORD, STILL OVER GARRETT'S SHOULDER.

GARRETT (CONT’D)
Well, Langford, have you changed 
your mind?

LANGFORD
No.

GARRETT
Then you're standing on your own, 
because the shock therapy loosened 
Jackman's tongue. She told me 
everything.

LANGFORD
(surprised)

She did?

GARRETT
Yes. So what will it be, the talk 
or the shock?

(MORE)
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GARRETT (CONT’D)
Why go through the agony when 
you're only going to tell me 
everything after, anyway?

LANGFORD
(resignedly)

If Judith told you everything, then 
I will, too.

MED. SHOT OF GARRETT.

GARRETT
(happy with himself)

Good. Start when you're ready. I'll 
feed your statement right into the 
computer for comparison with 
Jackman's.

GARRETT switches LANGFORD's audio, by means of a dial, into 
the computer's memory banks. GARRETT then switches JACKMAN's 
headset on, and LANGFORD's off.

GARRETT (CONT’D)
What's your decision?

CLOSE-UP OF JACKMAN.

JACKMAN's head is bowed.

JACKMAN
I'll talk. Just spare Linda the 
trauma.

DISSOLVE TO:

INT. FRANKLIN'S LIVING ROOM - 447 HEATLEY AVENUE - NIGHT

MED. SHOT OF FRANKLIN AND BENJAMIN.

FRANKLIN and BENJAMIN are sitting on the old couch. BENJAMIN 
is finishing eating the last of a piece of bread. Then he 
drinks a mouthful of wine from a cracked cup. FRANKLIN 
finishes dressing his foot wound.

BENJAMIN
Thanks for the patch-up. I wouldn't 
have made it far with that cut.
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FRANKLIN
From what you've told me, it's 
obvious that you need any help you 
can get.

BENJAMIN
True, but what about you? Why are 
you living in this humble home 
instead of a beautiful palace?

FRANKLIN
That's the nicest way I've ever 
heard ask what a nice girl like me 
is doing in a dump like this. Thank 
you.

BENJAMIN
You're welcome. But you haven't 
answered my question.

FRANKLIN
I'm on the other side of the law, 
too.

BENJAMIN
Really? A sweet innocent girl like 
you?

FRANKLIN
I'm neither sweet nor innocent. Can 
you keep a secret?

BENJAMIN
Who would I tell?

FRANKLIN
I forgot. Sorry. Anyway, I belong 
to a woman's group called ITS 
CLAWS.

BENJAMIN
Sounds vicious. What kind of group 
is that?

FRANKLIN
Are you ready? We're the 
International Terrorist Service, 
Controlling the Lawless Activities 
that Weaken Society.

BENJAMIN
Terrorists! How did you get mixed 
up with them?
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FRANKLIN
Through anger, mostly. You see, the 
COMMUNITY took away my daughter 
when she was only two, because I 
refused to let her be branded with 
those infernal digits.

BENJAMIN
Where's your husband?

FRANKLIN
(lowering head)

Never married. It's just that I was 
in love once and she was the 
product of our union.

CLOSE SHOT OF FRANKLIN, OVER BENJAMIN'S SHOULDER.

FRANKLIN starts to cry.

FRANKLIN (CONT’D)
You know, my daughter's five-and-a-
half now, and I haven't seen her 
since that day.

BENJAMIN moves closer and puts his arms around FRANKLIN.

BENJAMIN
Take it easy, Susan. It'll all be 
better in Heaven.

FRANKLIN pulls back in embarrassment, reaches for a tissue 
and dries her eyes.

FRANKLIN
Actually, I believe more in 
reincarnation.

CLOSE SHOT OF BENJAMIN, OVER FRANKLIN'S SHOULDER.

BENJAMIN looks aghast.

BENJAMIN
But that's heresy. There's no 
biblical basis for reincarnation.

MED. SHOT OF BENJAMIN AND FRANKLIN.

FRANKLIN finishes drying her eyes.
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FRANKLIN
Of course not. Some fourth or fifth 
century empress didn't want 
succeeding generations to think 
that she might come back as a 
nobody, so she had the Bible 
whitewashed of any references to 
the belief in it.

BENJAMIN
That has never been proven.

FRANKLIN
See how thorough she was?! Take 
Henry Evergreen for example: he's 
trying to make everyone forget that 
God exists.

BENJAMIN
Don't worry: he'll have to face God 
on Judgment Day, just like the rest 
of us.

FRANKLIN
Not if Karma gets him first.

BENJAMIN
There you go with that "Eastern" 
junk, again.

FRANKLIN
There's nothing wrong with it. How 
else can you explain what we're all 
going through?

BENJAMIN
God's will.

FRANKLIN
God's will?

BENJAMIN
Yes, we've all sinned and gone our 
own way, so He's letting everything 
go wrong around us, hoping that 
we'll see where we've gone wrong 
and turn back to Him.

FRANKLIN
Thomas, you've just described how 
the law of Karma works.

BENJAMIN
How's that?



,

55.

FRANKLIN
God let's us choose our own future 
course.

BENJAMIN
So what?

FRANKLIN
That way, each of us has a say in 
how we work off our past sins.

BENJAMIN
Maybe there is something to this 
nonsense, after all.

FRANKLIN
Do you believe in UFOs?

BENJAMIN
Of course not.

FRANKLIN
If you did, you'd know what God is 
really like.

BENJAMIN
I don't see the connection between 
God and UFOs.

FRANKLIN
I believe God is an 
extraterrestrial.

BENJAMIN
And I believe you're stretching 
things a little too far.

FRANKLIN
Not really. The way I figure it, 
the moment anyone sights a UFO, 
they become "in the spirit", and, 
therefore, can see Spiritual Beings 
with spiritual eyes.

BENJAMIN
Like some sensitives can see 
ghosts?

FRANKLIN
Yes, exactly!
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BENJAMIN
But, if they do exist, I don't 
think they're from God, because of 
the terror that some UFO sighters 
experience.

FRANKLIN
That makes sense, but what purpose 
would there be in the UFO occupants 
making contact with some of the 
sighting recipients?

BENJAMIN
Then let me ask you this: what's 
the message usually passed on by 
the contactees?

FRANKLIN
That the UFOs are from another 
solar system, and that they're here 
to help Man with his problems.

BENJAMIN
I understand now. The recipient is 
deluded into thinking that all the 
world's problems can be solved by 
an extraterrestrial being who will 
save mankind from destruction, thus 
taking away the believer's faith in 
Christ's return.

CLOSE SHOT OF FRANKLIN.

FRANKLIN
(excited)

Don't you see the irony?

BENJAMIN
No.

FRANKLIN
There have been rumours that 
Evergreen came back from a long 
journey in a spacecraft, with 
solutions to the world's problems. 
That's how he became Secretary-
General and took over control. The 
irony is: the idea of an 
extraterrestrial saviour has gotten 
us all into a worse mess.



57.

CLOSE HOT OF BENJAMIN.

BENJAMIN
(understanding)

Of course. Evergreen's the 
Antichrist. The whole situation was 
foretold in the Book of Revelation.

BENJAMIN becomes concerned.

BENJAMIN (CONT’D)
Oh-oh. His example has proven to be 
so harmful that any further ET 
interference will be interpreted as 
a threat.

FRANKLIN
So?

BENJAMIN
I found out yesterday that Christ 
will be returning within the week. 
If he comes in a UFO, the world may 
look on his arrival as an invasion, 
and try to prevent it.

MED. SHOT OF BENJAMIN AND FRANKLIN.

FRANKLIN
(tensing up)

We'll have to warn the people.

BENJAMIN
Yes, but how?

FRANKLIN springs off the sofa, seemingly inspired.

CAMERA PANS TO FOLLOW FRANKLIN.

FRANKLIN
We could break into the CCC studio 
and tape a statement for 
transmission tomorrow morning. It's 
almost midnight so there will be no 
one there, and it will give us 
almost four hours to do it.

LONG SHOT OF BENJAMIN AND FRANKLIN.

FRANKLIN is moving about excitedly. BENJAMIN is still 
sitting, pondering her words.
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FRANKLIN (CONT’D)
Come on, let's get going. There's 
no time to lose.

CLOSE SHOT OF BENJAMIN.

BENJAMIN seems lost in world of his own.

BENJAMIN
It'll be nice to preach a sermon 
again.

DISSOLVE TO:

EXT. SIDE DOOR - 222 MAIN STREET - NIGHT

LONG SHOT OF THE BUILDING.

The side door opens.

CLOSE SHOT OF JOE, THEN JACKMAN AND THEN LANGFORD, EXITING.

Their faces have no expression (zombie-like), nor do they 
notice the cold rain.

CLOSE-UP OF JOE'S FACE. CAMERA PANS FIRST TO JACKMAN'S FACE, 
THEN TO LANGFORD'S.

MED. SHOT OF JOE, JACKMAN, AND LANGFORD.

They stand in the rain.

JOE
(monotone)

No digits for midgets.

(There is a pause after each person's remark, until they snap 
out of their trance-like state.)

JACKMAN
(monotone)

No words can steer the boat of 
fear.

LANGFORD
(monotone)

Accept the truth: gin and vermouth.



59.

JACKMAN
Eat, drink, but don't marry; you'll 
sink if you tarry.

LANGFORD
Feeling out of sorts? Take a few 
more snorts.

JOE
Go ahead and smoke: it's only a 
toke.

JOE then shakes out of the trance.

JOE (CONT’D)
(normal voice)

Oh, no. What have I done?

LANGFORD
Relax, give facts.

JOE
I've betrayed the only friend I 
have in the world.

JACKMAN
If your friend's a thief, he'll 
cause you grief.

JOE
He never did anything to me. His 
only crime was standing up for what 
he thought was right.

LANGFORD
The people are right: there's no 
need to fight.

JOE
How can I undo my guilt?

JACKMAN
If you've never known how, why do 
you ask now?

JOE
How can I live with this on my 
conscience?

LANGFORD
Live for today: there's no other 
way.
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JOE
I doubt if I can go on with my 
life.

JACKMAN
If in doubt, throw it out.

JOE hangs his head in shame. The girls begin to snap out of 
the hypnosis. They look at each other, realize what they've 
done, and start to cry in each other's arms.

CAMERA ZOOMS OUT UNTIL THE THREE BODIES ARE ONLY SPECKS, 
STANDING BESIDE THE HUGE BUILDING.

WIPE TO:

INT. DAVIDSON'S OFFICE - 222 MAIN STREET - NIGHT

MED. SHOT OF DAVIDSON, SITTING AT HIS DESK.

DAVIDSON is watching a TV monitor. It is replaying the last 
part of BENJAMIN's transmission.

BENJAMIN
(voice over)

Most of the ones who remained 
behind on Earth/Could no longer 
rear children or give them 
birth,/Because their attitudes had 
become selfish,/Now that they 
almost got their every 
wish,/Whether the desire was good 
for them or not,/Because the more 
that they got, the more they 
sought./For three years this state 
of COMMUNITY stood,/Until, finally, 
some of us understood/That the 
Devil was its central universe,/And 
for us nothing could forewarn us 
worse/Than to be awakened to a rude 
shock-wave/That something must be 
done to quickly save/These long-
lost souls who'd each become a 
slave/On a road which sinful lives 
now blindly pave.

DAVIDSON switches the TV off, and lays his head on his arms 
on the desk, yet again.
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CAMERA ZOOMS IN TO A CLOSE-UP OF DAVIDSON'S FACE.

There are dark circles under DAVIDSON's close eyes.

SOUND. The intercom buzzer is heard.

CAMERA PANS TO THE VIDEO=PHONE.

DAVIDSON's hand switches it on. GARRETT's face materializes.

DAVIDSON
Yes, Skip?

GARRETT
Any results yet, Stewart?

DAVIDSON
No.

GARRETT
It's almost midnight. You promised 
to have it done. You're not going 
to disappoint me, are you?

CLOSE SHOT OF DAVIDSON, TRYING TO LOOK WIDE AWAKE.

DAVIDSON
I believe I've almost got it 
cracked. It's based on the number 
six.

GARRETT
Spare me the details, just get it 
done.

DAVIDSON
What's the hurry?

MED. SHOT OF GARRETT'S FACE ON THE VIDEO-PHONE, OVER 
DAVIDSON'S SHOULDER.

GARRETT
Secretary-General Evergreen will be 
here in a couple of hours, and Jack 
wants the decoded transmission so 
that we can make a good showing. So 
get moving, or ELSE!

The screen goes dark. GARRETT has 'hung up the phone.'
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LONG SHOT OF DAVIDSON.

DAVIDSON tilts his head back and looks at the ceiling.

DAVIDSON
I hope I survive the night.

FADE TO:

INT. CONTROL CENTRE (CCC) - HAMILTON STREET - NIGHT

LONG SHOT OF THE ROOM.

BENJAMIN and FRANKLIN are viewing some video tapes on the TV 
monitors. In front of them are the electronic controls. On 
the separate banked monitors are: an earthquake; a volcano; a 
tidal-wave; a flood; an atomic explosion; an outbreak of VD; 
an ocean turning bloody; and people being badly burned by the 
sun's rays.

CLOSE SHOT OF FRANKLIN AND BENJAMIN, MESMERIZED.

BENJAMIN
I had no idea.

FRANKLIN
Of what?

BENJAMIN
That all this was happening. I 
should have known.

FRANKLIN
Why?

BENJAMIN
It was all foretold in the Book of 
Revelation: sixteenth chapter.

FRANKLIN
What?! That there would be an 
earthquake in California, a volcano 
in Iceland, a tidal-wave hit Japan, 
a flood in India, an A-bomb 
explosion over Germany, the 
Atlantic Ocean turning to blood, a 
VD epidemic in Africa, and that 
people in South America would be 
scorched by the sun's infrared 
rays: how could it be foretold?
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BENJAMIN
(smiling)

God allowed His prophets a glimpse 
into the future, so that they could 
warn their descendants about it. 
That way, believers can be 
forewarned, so that their faith in 
God won't be shaken.

MED. SHOT OF BENJAMIN AND FRANKLIN.

FRANKLIN is looking at BENJAMIN intently.

FRANKLIN
How could a believer's faith be 
shaken?

BENJAMIN
By this.

FRANKLIN
Yes, I can see where this might 
shake some people up. But the CCC 
has suppressed these films, so 
what's the problem?

BENJAMIN
If the films were shown later as an 
expose of an alien threat of 
invasion from outer space, wouldn't 
that be distressing to the average 
citizen?

FRANKLIN
You're right.

BENJAMIN
Besides. think about the people 
that these catastrophes occurred 
to: wouldn't it be reasonable to 
assume that they'd be cursing God 
for allowing them to happen?

FRANKLIN
Alright, you've made your point. 
Now, what can we do about it?

BENJAMIN
Let's tape that statement. We can 
steal their thunder by transmitting 
the news of the catastrophes before 
they do.
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FRANKLIN
Okay, I'm ready if you are.

CLOSE SHOT OF BENJAMIN.

BENJAMIN raises his eyes heavenward.

BENJAMIN
If you've ever wanted to speak 
through me, now's your chance.

DISSOLVE TO:

INT. VIP RECEPTION AREA - 222 MAIN STREET - NIGHT

MED. SHOT OF ARMSTRONG.

ARMSTRONG is smoking a cigarette and pacing nervously. He 
keeps looking anxiously toward the main door.

CAMERA PANS TO ASHTRAY.

ARMSTRONG butts his cigarette. The ashtray is full.

LONG SHOT OF THE AREA.

ARMSTRONG straightens up to full attention, as the door 
opens. EVERGREEN and KING enter. ARMSTRONG salutes. EVERGREEN 
half-salutes back.

EVERGREEN
At ease, Major.

MED. SHOT OF EVERGREEN, KING AND ARMSTRONG.

ARMSTRONG extends his right hand.

ARMSTRONG
Thank you, sir. Welcome to our 
headquarters. My name is Major 
Armstrong.

EVERGREEN grasps ARMSTRONG's hand, shakes it heartily and 
releases it.
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EVERGREEN
Thank you, Major, for the warm 
reception. I would like you to meet 
my companion, Ms King.

CLOSE SHOT OF KING, OVER ARMSTRONG'S SHOULDER.

As ARMSTRONG and KING shake hands, a look of interest appears 
on KING's face.

CLOSE SHOT OF ARMSTRONG, OVER KING'S SHOULDER.

ARMSTRONG has registered the look. There's no mistaking its 
intent. He subtly acknowledges it.

ARMSTRONG
I'm pleased to meet you, Ms King.

CLOSE SHOT OF KING, AS BEFORE.

KING
Call me Christine.

CLOSE SHOT, PROFILE, OF KING AND ARMSTRONG, STILL HOLDING 
HANDS, AS IF ALONE.

ARMSTRONG
Okay, Christine, call me Jack.

MED. SHOT OF KING, ARMSTRONG AND EVERGREEN.

EVERGREEN
(interrupting)

I hate to break this up, but where 
are we staying?

ARMSTRONG
(embarrassed)

Sorry, sir. I've prepared the VIP 
suite for you.

KING
Then, if you gentlemen don't mind, 
I'll retire for the night. It's 
been a long journey.
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ARMSTRONG
Please, be my guest. Your room is 
down the hall, first one on the 
left.

KING
Thank you, Jack. Goodnight.

ARMSTRONG
Goodnight.

KING exits. ARMSTRONG stares at the door for a few seconds 
after she goes.

ARMSTRONG (CONT’D)
Where did you find a beautiful 
woman like her?

EVERGREEN
Major, you're out-of-line.

ARMSTRONG
Sorry, sir. I couldn't help myself.

EVERGREEN
Don't bother: she's a prostitute.

CLOSE-UP OF ARMSTRONG.

ARMSTRONG
(disappointed)

How do you know that?

MED. SHOT OF ARMSTRONG AND EVERGREEN.

EVERGREEN
(disinterested)

I had the computer scan her digits 
while she was asleep. She's also 
using an alias.

ARMSTRONG
(puzzled)

But you said her name was Christine 
King.

EVERGREEN
(firmly)

No, SHE said that was her name. I 
was merely repeating it. Her real 
name is Monique Latour.
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ARMSTRONG
Monique Latour...That sounds 
familiar.

EVERGREEN
It should be, she said she's from 
Vancouver. Maybe you could do 
something for me.

ARMSTRONG
What?

EVERGREEN
Check your computer records for 
either name.

ARMSTRONG
What should I be looking for?

CLOSE-UP OF EVERGREEN, ANGLE UP.

EVERGREEN
Any other information, like part-
time hobbies, clubs or 
organizations she belongs to, and 
whether she could be working 
undercover for somebody.

CLOSE-UP OF ARMSTRONG, ANGLE DOWN.

ARMSTRONG
(aside)

ITS CLAWS! Of course.

MED. SHOT OF EVERGREEN.

EVERGREEN has not heard ARMSTRONG's remark. He walks towards 
the door.

CAMERA PANS TO FOLLOW.

EVERGREEN
I'll be back in an hour. Have a 
report ready for me at that time.

MED. SHOT OF ARMSTRONG.

ARMSTRONG comes to attention.
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ARMSTRONG
Come down to the Computer Centre 
when you're ready. I'll be working 
in there.

LONG SHOT OF ARMSTRONG AND EVERGREEN.

ARMSTRONG is still at attention. EVERGREEN opens the door. 
EVERGREEN turns to ARMSTRONG.

EVERGREEN
Very good. I'll see you then, 
Major.

EVERGREEN exits. ARMSTRONG relaxes, taking a cigarette out of 
his pocket and lighting it.

ARMSTRONG
Well, Christine. Now I know what 
you're up to. The question is: what 
should I do about it?

DISSOLVE TO:

EXT. FRONT PLAZA (CCC) - HAMILTON STREET - NIGHT

LONG SHOT OF THE BUILDING FROM THE FRONT.

An ESP car pulls up to the curb and a lone figure gets out, 
closes the car door and walks across the plaza.

MED. SHOT OF THE UNKNOWN INDIVIDUAL.

He walks up the steps.

CAMERA DOLLIES ALONG WITH HIM.

He walks to the front entrance. He tries several doors.

CAMERA PANS TO FOLLOW HIS PROGRESS.

He reaches the final door.

CLOSE SHOT OF HIS HAND TRYING THE DOOR.

The door opens a little bit.
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MED. SHOT OF THE MAN.

He opens the door complete;y. He stands in the doorway and 
looks around. The man is revealed as HOGSTEIN. He looks 
puzzled.

CAMERA PANS 360 VERY SLOWLY, TAKING A LONG SHOT OF THE 
SURROUNDING AREA. CAMERA STOPS ON A MED. SHOT OF HOGSTEIN.

HOGSTEIN looks suspicious. He takes a gun out of his holster, 
checks to make sure it's loaded, and proceeds through the 
doorway into the building.

WIPE TO:

INT. CONTROL CENTRE (CCC) - HAMILTON STREET - NIGHT

MED. SHOT OF FRANKLIN.

FRANKLIN sits at the control panel. She is monitoring 
BENJAMIN's sermon, which appears on all the monitors. In the 
background, through the control room's window, BENJAMIN can 
be seen live.

BENJAMIN
What you have just seen has been 
suppressed by the COMMUNITY. Why 
have they seen fit to do this? To 
mislead you. How? Into thinking 
that there is a threat to your 
safety by releasing the news in 
connection with a report of an 
alien invasion from outer space.

CLOSE-UP OF BENJAMIN, VIA TV MONITOR.

BENJAMIN (CONT’D)
But don't you believe them. It's 
nothing but propaganda, 
manipulating you to react the way 
they want you to. Actually, a lot 
of the causes to these catastrophes 
are man-made. Environmentalists 
have been warning us for years that 
more care and consideration should 
be taken in conservation of the 
earth and its resources. And now 
our carelessness is backfiring on 
us. Let's face it: it's our own 
fault.
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MED. SHOT OF FRANKLIN, AS BEFORE.

FRANKLIN
You tell 'em, Thomas.

BENJAMIN
So stop bellyaching about how awful 
everything is, and get up and 
praise the Lord. Why? Because what 
you've seen is His way of telling 
us that He shall be returning soon.

CLOSE-UP OF BENJAMIN, AS BEFORE.

BENJAMIN (CONT’D)
For those of you that still have 
Bibles, you can read about it in 
the sixteenth chapter of 
Revelation. For those of you who do 
not, let me recite a passage or two 
from the twenty-first chapter of 
Luke: "Watch out that you are not 
deceived. For many will come in my 
name, claiming, 'I am he,' and, 
'The time is near.' Do not follow 
them. When you hear of wars and 
revolutions, do not be frightened. 
These things must happen first, but 
the end will not come right away." 
The takeover of world power by 
Evergreen and the creation of the 
COMMUNITY are what are being spoken 
of here.

CLOSE SHOT OF FRANKLIN.

FRANKLIN
(smiling)

That will do more harm to the 
COMMUNITY than assassinating 
Evergreen.

CLOSE SHOT OF FOUR MONITORS, ALL SHOWING THE SAME PICTURE OF 
BENJAMIN.

BENJAMIN
"Nation will rise against nation, 
and kingdom against kingdom.

(MORE)
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BENJAMIN (CONT’D)
There will be great earthquakes, 
famines and pestilences in various 
places, and fearful events and 
great signs from heaven." such as 
you have already seen. "There will 
be signs in the sun, moon and seas. 
On the earth, nations will be in 
anguish and perplexity at the 
roaring and tossing of the sea. Men 
will faint from terror, 
apprehensive of what is coming on 
the world, for the heavenly bodies 
will be shaken. At that time they 
will see the Son of Man coming in a 
cloud with power and great glory. 
When these things begin to take 
place, stand up and lift up your 
heads, because your redemption is 
drawing near."

CLOSE-UP OF BENJAMIN, VIA ONE TV MONITOR, AGAIN.

BENJAMIN (CONT’D)
Remember, these are Jesus' own 
words, so they're true. In 
conclusion, I'd like to leave you 
with something that He said which 
is as applicable now as it was when 
He said it: "I tell you the truth, 
this generation will certainly not 
pass away until all these things 
have happened. Heaven and earth 
will pass away, but my words will 
never pass away. Be careful, or 
your hearts will be weighed down 
with dissipation, drunkenness and 
the anxieties of life, and that day 
will close on you unexpectedly like 
a trap. For it will come upon all 
those who live on the face of the 
whole earth. Be always on the 
watch, and pray that you may be 
able to escape all that is about to 
happen, and that you may be able to 
stand before the Son of Man." Amen. 
May the grace of the Lord Jesus be 
with you all.

MED. SHOT OF FRANKLIN.

FRANKLIN fades the monitors to black. She then speaks into 
the director's microphone.
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FRANKLIN
Okay, that's a wrap.

MED. SHOT OF HOGSTEIN, STANDING AT THE DOOR, GUN DRAWN.

HOGSTEIN
You're right: you're under arrest.

DISSOLVE TO:

INT. DAVIDSON'S OFFICE - 222 MAIN STREET - NIGHT

MED. SHOT OF DAVIDSON

DAVIDSON is sitting at his desk. The desk is covered with 
loose-leaf sheets of paper. DAVIDSON is working quickly, 
almost as if in a frenzy.

CLOSE SHOT OF THE DESK FROM ABOVE.

DAVIDSON is working on one specific piece of paper which 
contains one hundred and seven rhyming sounds that make up 
the poem from BENJAMIN's transmission. The sounds are divided 
up into six lists of eighteen each, except for list #2 which 
has only seventeen.

CLOSE-UP OF DAVIDSON.

DAVIDSON suddenly looks inspired.

CLOSE-UP OF THE SHEET.

DAVIDSON marks off the sounds as follows: the first one in 
list #1; the ninth and sixteenth in list #2; the third, sixth 
and eighteenth in list #3; the second, fourth, sixth and 
eighth in list #4; the ninth, eleventh, thirteenth, fifteenth 
and seventeenth in list #5; and the third, sixth, ninth, 
twelfth, fifteenth and eighteenth in list #6.

CLOSE SHOT OF DAVIDSON.

DAVIDSON
(pleased with himself)

Since this whole thing is based on 
six, I'll take the "s" sound and 
add it to the marked sounds.

(MORE)
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DAVIDSON (CONT’D)
"Sister, sense saws, see sity sew, 
sake sent sing sin, sill son sish 
soul sight, save sought sake send 
suffer surled." well, it needs a 
little work, but at last it's a 
message.

MED. SHOT OF THE DESK OVER DAVIDSON'S SHOULDER.

DAVIDSON fills in the words between those listed above. When 
he finishes, he leans back.

CLOSE-UP OF DAVIDSON.

DAVIDSON (CONT’D)
(puzzled)

It still doesn't make sense. Maybe 
if I substitute some letters. 
'Sill' obviously means 'still' and 
'sish' stands for 'wash'. 'Surled': 
that's the one which gives me the 
most trouble. Let's see: twirled, 
hurled, girled, furled. No, not 
quite right. Maybe I should take 
out the 'l' and change the 's' to a 
'c'. "Cured", of course. Now let's 
see what that gives me.

CLOSE SHOT OF THE PAPER OVER DAVIDSON'S SHOULDER.

DAVIDSON writes down the sentences at the same time as he's 
reading them.

DAVIDSON (CONT’D)
"Sister, I sense that the saws can 
see the city, so, for your sake, 
I've sent someone to sing of sin; 
still the son will wash your soul 
on sight, so save yourself; I've 
sought, for your sake, to send help 
or you'll suffer 'till you're 
cured."

MED. SHOT OF DAVIDSON.

DAVIDSON is grinning from ear-to-ear as he sits back again. 
As he looks over the sheet of paper, he realizes he doesn't 
know who the message is for, so a frown creeps across his 
forehead.
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DAVIDSON (CONT’D)
If I were Benjamin, who would I be 
sending this message to? Maybe the 
substituted letters are the clue. 
'I', 's', 's', 't', 'w', 'a', 'c' 
and 'l'.

DAVIDSON rearranges the letters several times until he gets 
the 'right' answer. When he does, his face lights up.

DAVIDSON (CONT’D)
0f course, ITS CLAWS.

DAVIDSON reaches for the video-phone, and switches it on. 
Pushing a few buttons, he summons GARRETT on the screen.

DAVIDSON (CONT’D)
Good news, Skip.

GARRETT
(yawning)

What, Stewart? Did you break the 
code?

DAVIDSON
Yes, now we can nail this Benjamin 
guy.

WIPE TO:

INT. COMPUTER ROOM - 222 MAIN STREET - NIGHT

LONG SHOT OF ARMSTRONG

ARMSTRONG stands beside the computer console. He has a set of 
headphones on, and is watching a TV.

CLOSE SHOT OF THE TV SCREEN.

Two people are making love. A face finally becomes 
distinguishable: KING.

MED. SHOT ARMSTRONG.

ARMSTRONG shuts off the TV and removes the headphones.

ARMSTRONG
Little does he know that she's 
deadly.
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ARMSTRONG picks up a cigarette and lights it.

ARMSTRONG (CONT’D)
If I tell Evergreen what 
Christine's plans are, he might 
have her arrested and put in my 
personal custody. However, if I 
don't tell him, she'll kill him and 
we can be together, forever. Oh, 
Christine, I can hardly wait to 
feel you in my arms, holding me 
close, loving me as I've never been 
loved before. Hurry, dear, and kill 
him, or I'll do it myself.

WIPE TO:

INT. DETENTION AREA - 222 MAIN STREET - NIGHT

MED. SHOT OF FRANKLIN AND BENJAMIN.

FRANKLIN and BENJAMIN sit on cots on opposite sides of a 
locked cell made of plexiglass.

BENJAMIN
Now that we're arrested, we won't 
be able to broadcast my sermon.

FRANKLIN
Don't worry. When we finished, I 
locked the program into the 
computer.

BENJAMIN
What good will that do?

FRANKLIN
The computer is programmed to 
broadcast every show to every 
TeleViewer in all the COMMUNITY 
homes. The law says that every 
citizen must turn on their TV when 
they get up in the morning, and 
leave it on all day. I've set your 
sermon as the first show to be 
broadcast in the morning.

BENJAMIN
That's what I call a captive 
audience.
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CLOSE SHOT OF FRANKLIN.

FRANKLIN
(serious)

Speaking of captive audiences, do 
you think you can persuade the 
Corporal to let us go?

CLOSE SHOT OF BENJAMIN.

BENJAMIN
(unsure)

I don't know. I could give it a 
try.

LONG SHOT OF HOGSTEIN, ENTERING THE DETENTION AREA.

FRANKLIN
Good, because here he comes now.

HOGSTEIN walks up to the two-way radio which is situated in 
the plexiglass door.

HOGSTEIN
I'm sorry, but everyone is 
otherwise preoccupied at the 
moment. I'm afraid you'll have to 
stay locked up until morning.

BENJAMIN gets up from his cot and walks to the radio.

BENJAMIN
It's okay, Corporal, we understand.

MED. SHOT OF BENJAMIN AND HOGSTEIN.

HOGSTEIN
(pleasantly surprised)

My goodness, you two are the nicest 
people I've ever arrested. Is there 
anything I can do for you, while 
you're waiting?

FRANKLIN rushes into the shot.

FRANKLIN
You could let us go.

BENJAMIN frowns at FRANKLIN, hoping she'll notice and shut 
up: she does.
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HOGSTEIN
I'm sorry; I can't.

BENJAMIN
It's alright, you're just doing 
your job. By the way, what's your 
name?

CLOSE SHOT OF HOGSTEIN.

HOGSTEIN
Norman Hogstein. Some people call 
me "Piggy", but I don't like that 
name.

CLOSE SHOT OF BENJAMIN.

BENJAMIN
(concerned)

No, I can understand why you don't.

CLOSE-UP OF HOGSTEIN.

HOGSTEIN
(brightening)

You can?

MED. SHOT OF HOGSTEIN AND BENJAMIN.

BENJAMIN now appears to be in control.

BENJAMIN
Sure, to a nice Jewish boy like 
you, that would be a very cruel 
insult.

HOGSTEIN
You knew I was Jewish?!

BENJAMIN
Of course, I've had an affinity 
with the Jewish people ever since I 
started reading the Bible.

HOGSTEIN
Don't you blame us for crucifying 
Jesus?
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CLOSE OF BENJAMIN.

BENJAMIN
(kindly)

No. Jesus chose that particular 
time in history to suffer and die, 
so that the news of His death would 
have a startling impact when He 
appeared before the people in His 
resurrected body. Since then, all 
who believe that His death released 
them from their sins are freed, 
forever. Without the help of the 
Jewish leaders of His time, He 
could never have made the supreme 
sacrifice.

CLOSE-UP OF HOGSTEIN.

HOGSTEIN has tears in his eyes.

HOGSTEIN
What a relief it is to learn the 
truth! For years, I've secretly 
carried this personal feeling of 
guilt for His death, adding to it 
every time a believer was E-E'd. 
Now I'm free of it, forever.

MED. SHOT OF HOGSTEIN AND BENJAMIN.

BENJAMIN
Will you release us, now?

HOGSTEIN
Yes, I'll strike a blow for OUR 
God.

LONG SHOT OF BENJAMIN AND FRANKLIN IN THEIR CELL, HOGSTEIN ON 
THE OUTSIDE.

HOGSTEIN heads toward the detention area door.

HOGSTEIN (CONT’D)
I'll be right back with the keys.

HOGSTEIN exits. BENJAMIN and FRANKLIN hug each other.

FRANKLIN
Thomas, you did it, you did it!



79.

BENJAMIN
Yes, I guess I did, didn't I?

FRANKLIN
Shhh, here he comes.

The door opens, GARRETT enters.

GARRETT
Well, well, well: what have we 
here?

FRANKLIN
It's none of your business.

MED. SHOT OF GARRETT.

GARRETT raises an eyebrow,

GARRETT
Your sharp tongue brands you as an 
ITS CLAWS' girl. Susan Franklin, 
perhaps?

MED. SHOT OF BENJAMIN AND FRANKLIN.

FRANKLIN
(surprised)

How did you know?

CLOSE SHOT OF GARRETT.

GARRETT
Your cohorts finked on you.

MED. SHOT OF BENJAMIN AND FRANKLIN.

FRANKLIN
(angry)

Where are Judith and Linda? Did you 
hurt them?

BENJAMIN
Quiet, Susan! Don't give him any 
more ammunition.

CLOSE-UP OF GARRETT.

GARRET looks at BENJAMIN.
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GARRETT
Your voice is familiar. Let me see 
if I can remember. Of course, 
Thomas Benjamin. Whoever brought 
you in is going to be getting a 
bonus.

MED. SHOT OF FRANKLIN AND BENJAMIN.

It's BENJAMIN's turn to be surprised.

FRANKLIN
Who? Corporal Hogstein? No way, 
he's...

BENJAMIN
(roughly)

Susan, shut up!

CLOSE SHOT OF GARRETT.

GARRETT
What were you going to say, Ms 
Franklin?

CAMERA PANS TO HOGSTEIN, STANDING AT THE DOOR.

HOGSTEIN
She was going to say that I was 
going to free them.

CAMERA PANS DOWN TO A CLOSE-UP OF THE SET OF KEYS IN 
HOGSTEIN'S LEFT HAND.

WIPE TO:

INT. COMPUTER ROOM - 222 MAIN STREET - NIGHT

LONG SHOT OF ARMSTRONG.

ARMSTRONG leafs through a report.

ARMSTRONG
Very interesting. I knew Benjamin 
was someone important. I must 
remember to congratulate Davidson 
on a job, very well done.
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EVERGREEN enters with an oversized suitcase. He puts it on a 
desk next to the main control panel.

MED. SHOT OF ARMSTRONG.

ARMSTRONG watches EVERGREEN hook up the suitcase to the main 
computer bank. Both are then seen on-camera.

ARMSTRONG (CONT’D)
What are you doing?

EVERGREEN
Hooking up my VIVI6 to your system.

ARMSTRONG
What's a VIVI6?

EVERGREEN
My personal computer: the Valence 
Identifier Vocal Instructor, number 
six.

ARMSTRONG
What can it do?

EVERGREEN
Everything a human can do, and 
more. There: I'm done.

EVERGREEN turns on the switch and VIVI6 hums into action.

EVERGREEN (CONT’D)
Now VIVI6 knows everything that 
your monsters do.

CLOSE SHOT OF ARMSTRONG.

ARMSTRONG
(angry)

That's theft!

CLOSE SHOT OF EVERGREEN, ANGLE UP.

EVERGREEN
(calm)

I'm your leader. How can it be 
theft?
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MED. SHOT OF EVERGREEN AND ARMSTRONG.

ARMSTRONG
Sorry. I forgot that nothing is to 
be kept secret from you.

ARMSTRONG puts down the report, resignedly.

EVERGREEN
What's that?

ARMSTRONG
Something that's inconsequential.

EVERGREEN
In what way?

ARMSTRONG
Yesterday it seemed important, but 
in the face of what I've learned 
about King, ...er... Latour, this 
guy's small potatoes.

EVERGREEN
What did you find out about her?

CLOSE SHOT OF ARMSTRONG, ANGLE DOWN.

ARMSTRONG
I psych-scanned her tonight and 
discovered that she's working 
undercover, just as you suspected.

CLOSE SHOT OF EVERGREEN, ANGLE UP.

EVERGREEN
Who is she working for?

CLOSE-UP OF ARMSTRONG, ANGLE DOWN.

ARMSTRONG
(hesitating slightly)

A group of women called ITS CLAWS.

CLOSE-UP OF EVERGREEN, ANGLE UP.

EVERGREEN
What's her mission?
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CLOSE-UP OF ARMSTRONG, ANGLE DOWN.

ARMSTRONG
To expose you.

CLOSE SHOT OF VIVI6.

VIVI6
He's lying.

MED. SHOT OF EVERGREEN AND ARMSTRONG.

EVERGREEN
I forgot to warn you that VIVI6 can 
tell if you're lying. Now tell me 
the truth.

ARMSTRONG
(shaken)

Her mission is to kill you.

EVERGREEN
And when did you psyche-scan her?

ARMSTRONG
(sheepishly)

When she was with you.

EVERGREEN
(benevolently)

Thank you.

EVERGREEN walks up to ARMSTRONG and puts an arm around his 
shoulders. ARMSTRONG relaxes and lets down his guard.

EVERGREEN (CONT’D)
And your reward is...

EVERGREEN's arm circles ARMSTRONG's neck, squeezing tightly.

EVERGREEN (CONT’D)
...death. I don't like anyone 
invading my privacy.

ARMSTRONG struggles in vain for breath, finally dying. 
EVERGREEN drops ARMSTRONG's lifeless body, and then wipes his 
hands.
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CAMERA PANS AS EVERGREEN WALKS OVER TO VIVI6.

EVERGREEN (CONT’D)
Okay, VIVI6, how should I dispose 
of the body?

VIVI6
There is an incinerator chute 
behind you. Drop the body down it, 
and I will fire the furnace.

EVERGREEN picks up ARMSTRONG and stuffs him down the chute.

CAMERA PANS TO FOLLOW EVERGREEN'S MOVEMENTS.

EVERGREEN returns to VIVI6.

EVERGREEN
Now, what about Ms King?

VIVI6
If you can get her to turn on the 
TeleViewer in the morning, I will 
concentrate an extra charge of 
voltage in the switch and 
electrocute her.

EVERGREEN
(pleased)

Good. I will. Anymore news from 
Neptune?

VIVI6
No. The ETA is now eleven hours, 
thirty-nine minutes, twenty-one 
seconds and counting.

EVERGREEN
Not much time. If nothing important 
occurs here, we'll be on our way to 
Israel in the morning.

Absently, EVERGREEN picks up the BENJAMIN report, scanning 
its contents.

EVERGREEN (CONT’D)
Hmm...I'd like to meet this Thomas 
Benjamin. He's fascinating.

FADE TO:

INT. DETENTION AREA - 222 MAIN STREET - DAY
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MED. SHOT OF BENJAMIN AND FRANKLIN, SITTING SIDE-BY-SIDE ON 
ONE OF THE COTS.

FRANKLIN rests her head on BENJAMIN's shoulder.

BENJAMIN
It must be dawn by now.

FRANKLIN
Do you think they'll really shoot 
Hogstein for treason?

BENJAMIN
Probably. You realize, of course, 
that we're going to die, too?

FRANKLIN
Yes. But i won't mind, because I'll 
be with you.

BENJAMIN
Do you really think we'll be 
together on the Other Side?

FRANKLIN
Of course.

BENJAMIN
I wish I were as sure.

FRANKLIN
Don't worry, you'll see soon 
enough.

BENJAMIN
Sometimes I wonder if it'll all be 
worth the trouble in the end.

FRANKLIN
Death is only the door to the next 
world. There you can really live.

BENJAMIN
But will our deaths prove anything?

FRANKLIN
Yes, that we were faithful to our 
causes to the end. Speaking of 
causes, I hope Christine succeeds 
in killing Evergreen. Then I can 
really say that my death was worth 
the trouble of living.

WIPE TO:



86.

INT. VIP SUITE - 222 MAIN STREET - DAY

MED. SHOT OF KING.

KING is sleeping in her bed.

CAMERA PANS TO EVERGREEN.

EVERGREEN stands near the bed, watching KING with a 
compassionate look on his face.

CAMERA PULLS BACK TO INCLUDE KING IN THE LONG SHOT.

KING opens her eyes, stretches and yawns widely.

KING
Good morning, Henry. What time did 
you get up?

EVERGREEN
Haven't you noticed that I never 
sleep?

KING
Now that you mention it, yes. How 
do you keep going without sleep?

EVERGREEN
My blood doesn't need sleep.

KING
(puzzled)

Why?

EVERGREEN
Never mind, it's not important. 
What is important is what I heard 
from my men in Jerusalem. Do you 
remember my telling you about two 
prophets of doom who were a thorn 
in my flesh for almost three-and-a-
half years?

KING
Yes, weren't they killed a few days 
ago?

EVERGREEN
Four days ago, to be precise.
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KING
What about them?

EVERGREEN
They came back to life last night. 
You can imagine how shocked I was.

KING
I sure can. Why hadn't they been 
buried?

EVERGREEN
The COMMUNITY wanted to celebrate 
their death, so their bodies were 
left on display.

KING
What did they do after they came 
back to life?

EVERGREEN
From all reports, they floated 
through the air to a hovering cloud 
and disappeared.

KING
What?!

EVERGREEN
A CCC cameraman on the scene thinks 
the cloud was really a disguised 
UFO. The film he took is supposed 
to be on the news this morning. Why 
don't you turn on the TV and see?

KING begins to get out of bed. She is wearing a negligee.

KING
After I've freshened up a bit. 
Excuse me, please.

KING finishes getting out of bed and walks to the bathroom. 
She leaves the door partway open. EVERGREEN is losing 
patience.

EVERGREEN
Okay, but don't take too long. 
I've, er, we've got things to do 
today.
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KING
(from the bathroom)

Henry, I've been doing some serious 
thinking, and I've decided to tell 
you something that I've been 
keeping secret from you.

SOUND. The noise of a running tap and hand washing.

EVERGREEN
Go ahead, I'm listening.

KING
For the longest time, I've been 
dissatisfied with my life: you 
know, no purpose.

EVERGREEN
Yes, go on.

KING
Well, I joined this group of women 
called ITS CLAWS, whose main 
purpose is to disrupt the COMMUNITY 
in any way possible. Finally, after 
a few futile attempts, we realized 
that the only way we were going to 
succeed with our aims was to 
assassinate some person of 
importance.

SOUND. The noise of the tap being turned off.

EVERGREEN
Who?

KING emerges from the bathroom and walks toward the TV.

KING
You. My mission was to kill you.

CAMERA ZOOMS SLOWLY IN TO THE TV AS KING REACHES IT. THE SHOT 
IS MEDIUM AT THIS POINT.

EVERGREEN
Why haven't you?

CAMERA CONTINUES TO ZOOM SLOWLY IN.

KING hesitates to answer the question.
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THE SHOT IS CLOSE ON THE TV AT THIS POINT.

KING
I've been trying to answer that 
myself, the last couple of days. I 
think it's because I've fallen in 
love with you.

CAMERA CONTINUES TO ZOOM SLOWLY IN. THE SHOT IS A CLOSE-UP 
NOW.

KING reaches down to turn on the switch.

KING (CONT’D)
I don't think I could ever harm 
you, Henry, you've made me very 
happy.

JUST AS THE SHOT BECOMES AN EXTREME CLOSE-UP OF THE SWITCH, 
KING'S FINGERS TOUCH IT. THE CAMERA ZOOM STOPS.

EVERGREEN
Christine, don't...

KING turns on the switch. Sparks fly as she is electrocuted.

EVERGREEN (CONT’D)
...touch.

CAMERA ZOOMS BACK TO A MED. SHOT OF EVERGREEN RUSHING TO 
KING.

EVERGREEN has tears in his eyes. KING is laying in a frazzled 
heap on the floor. EVERGREEN bends over her, picking her up 
in his arms.

EVERGREEN (CONT’D)
Oh, Christine, I'm so sorry. 
Forgive me.

SOUND. The TV comes to life. 

The TV picture catches EVERGREEN's eye. He drops KING's body.

FRANKLIN
(voice over)

The COMMUNITY Communication 
Commission is pleased to present 
Thomas Benjamin, who has a timely 
message for us all.
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The image of the CCC symbol, three interlocking 'C's, is 
replaced by BENJAMIN's face.

BENJAMIN
This morning, it is my intention to 
expose the COMMUNITY system for 
what it really is: an elaborate 
front for the Devil...

WIPE TO:

INT. INDOCTRINATION ROOM - 222 MAIN STREET - DAY

CLOSE-UP OF GARRETT.

GARRETT's face is creased with worry lines.

LONG SHOT OF BENJAMIN AND FRANKLIN IN THEIR RESPECTIVE 
BOOTHS.

GARRETT stands in front of them, signaling someone on the 
video-phone.

MED. SHOT OF GARRETT.

GARRETT us waiting for the signaled person to appear on the 
screen of the video-phone.

CLOSE SHOT OF THE VIDEO-PHONE SCREEN OVER GARRETT'S SHOULDER.

EVERGREEN's face finally materializes.

EVERGREEN
Yes?

GARRETT
Captain Garrett here, sir. I hope I 
haven't disturbed you at an 
inopportune time.

EVERGREEN
No, Captain. What is it that you 
want?

GARRETT
I can't locate Major Armstrong.
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EVERGREEN
I sent him on a leave of absence, 
last night. Lately, the poor chap 
has been dead-tired from so much 
overwork.

CLOSE SHOT OF GARRETT.

GARRETT
(surprised)

Who am I going to get to 
interrogate my prisoners? They're 
too important for me to handle.

CLOSE-UP OF EVERGREEN'S FACE ON THE VIDEO-PHONE.

EVERGREEN
(bored)

Who could be that important?

CLOSE-UP OF GARRETT.

GARRETT
Thomas Benjamin and Susan Franklin.

CLOSE-UP OF EVERGREEN'S FACE.

EVERGREEN
(now interested)

I'll be right down.

The screen goes blank.

CLOSE-UP OF GARRETT.

GARRETT is puzzled.

MED. SHOT OF GARRETT.

GARRETT turns to face BENJAMIN and FRANKLIN. He switches on 
their headsets.

GARRETT
Well, it looks as if you two are in 
for a treat today.

(MORE)
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GARRETT (CONT’D)
It seems that our illustrious 
leader, Secretary-General Henry 
Evergreen wants to personally 
conduct your interrogation. I'm 
sure you're both thrilled to death.

GARRETT switches their headsets off, smiling to himself at 
his little joke.

CLOSE-UP OF BENJAMIN.

BENJAMIN seems delighted to be meeting EVERGREEN.

CLOSE-UP OF FRANKLIN.

FRANKLIN looks worried. She knows that if EVERGREEN is alive, 
KING will be dead soon, if not already.

CLOSE-UP OF GARRETT.

GARRETT's smile changes into a frown.

GARRETT (CONT’D)
Why would Jack take a leave of 
absence without letting me know? 
It's just not like him to do that. 
After all, I should know, I've 
worked with him for over fifteen 
years. Maybe he really is dead-
tired from working so much 
overtime. That and the fact that 
he's so lonesome. Maybe he ran off 
with some woman. Probably. I hope 
he has a good time.

MED. SHOT OF EVERGREEN.

EVERGREEN enters carrying VIVI6 in his oversize suitcase.

CAMERA PANS AS HE CARRIED IT TO THE CONSOLE.

EVERGREEN puts the suitcase down and turns to GARRETT who is 
standing behind him.

EVERGREEN
Thank you, Captain, for informing 
me of this little meeting. Now, if 
you don't mind, please leave.
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GARRETT
But, sir, I...

EVERGREEN
But, what?

GARRETT
I should be present.

EVERGREEN
Why?

GARRETT
I am a representative of the 
COMMUNITY, well versed in its 
laws...

EVERGREEN
And I AM THE COMMUNITY! Now get out 
and don't return until I signal 
you.

GARRETT
Yes, sir!

GARRETT salutes, turns and exits on the double. EVERGREEN 
plugs his machine into the computer console and turns VIVI6 
on. VIVI6 hums into action.

EVERGREEN
Now, VIVI6, please keep all known 
information about Thomas Benjamin 
handy for source verification.

VIVI6
I have it ready.

EVERGREEN
Good, then let's begin.

EVERGREEN switches on BENJAMIN's and FRANKLIN's headphones. 
The lights in their booths also turn on.

EVERGREEN (CONT’D)
I'll get right down to business: my 
intention is not to get information 
out of you, but to sway your 
thinking to my cause.

CLOSE SHOT OF BENJAMIN.

BENJAMIN
Which is?
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CLOSE SHOT OF EVERGREEN.

EVERGREEN
The protection of Earth from alien 
invasion.

CLOSE SHOT OF BENJAMIN.

BENJAMIN
Where did you hear that there was 
going to be one?

CLOSE SHOT OF EVERGREEN.

EVERGREEN
If you must know, I was told by our 
allies.

CLOSE SHOT OF BENJAMIN.

BENJAMIN
And who might our allies be?

CLOSE SHOT OF EVERGREEN.

EVERGREEN
The Atlanteans: they've been 
watching over Earth's affairs ever 
since their homeland was submerged 
under the Atlantic Ocean.

CLOSE SHOT OF BENJAMIN.

BENJAMIN
If their homeland is under water, 
how can they watch over us?

CLOSE SHOT OF EVERGREEN.

EVERGREEN
Just before their continent sank, 
they were sufficiently developed 
technically to build spaceships. In 
those spaceships, they fled from 
Earth, finally settling down on one 
of the moons that orbits around 
Neptune.
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CLOSE SHOT OF BENJAMIN.

BENJAMIN
(laughing)

Do you expect me to believe that?

CLOSE SHOT OF EVERGREEN.

EVERGREEN
(becoming angry)

Yes. Because I'm telling you the 
truth.

CLOSE SHOT OF BENJAMIN.

BENJAMIN
Truth is in the mind of the 
believer. And I do not think that 
what you say is the truth.

MED. SHOT OF EVERGREEN.

EVERGREEN
If what I say is not the truth, how 
did I manage to gain complete 
control of the Earth?

MED. SHOT OF BENJAMIN.

BENJAMIN
I don't know. You tell me.

MED. SHOT OF EVERGREEN.

EVERGREEN
I learned all about weather 
control-by-satellite from the 
Atlanteans after they rescued me 
from drowning in the Bermuda 
Triangle. They took me to Triton, 
where I stayed for twenty-five 
years under their tutelage.

MED. SHOT OF EVERGREEN, FROM BEHIND.

EVERGREEN looks at BENJAMIN, in his booth.
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BENJAMIN
Were you alive or dead, during that 
time?

EVERGREEN
Why?

BENJAMIN
I just want to see if your story 
fits into the theory of seeing 
spaceships with spiritual eyes. 
Were you dead?

EVERGREEN
Yes, but how did you know?

BENJAMIN
I read about it. How did your body 
survive?

CLOSE SHOT OF EVERGREEN.

EVERGREEN
(astonished)

They removed the blood from my 
veins and substituted a chemical 
solution that kept my body going.

CLOSE SHOT OF BENJAMIN.

BENJAMIN
That explains some of your cold-
blooded-ness. As far as I am 
concerned, you've only proven to me 
that you're an instrument of the 
Devil.

CLOSE-UP OF EVERGREEN.

EVERGREEN
(exasperated)

Enough of this nonsense! Are you 
willing to succumb to my authority, 
or not?
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CLOSE-UP OF BENJAMIN.

BENJAMIN
I will not. Your authority is only 
temporary, given to you to help God 
weed out the bad from the good. You 
only have a little time left to do 
your work.

CLOSE-UP OF EVERGREEN.

EVERGREEN
I don't have to worry about time as 
long as I can keep the COMMUNITY 
from accepting an alternative. But 
I guess you've harmed my plans with 
your expose transmission, this 
morning.

CLOSE-UP OF BENJAMIN.

BENJAMIN
(pleased)

Oh, you saw it. How did it go?

MED. SHOT OF EVERGREEN, OVER BENJAMIN'S SHOULDER, THROUGH THE 
GLASS OF THE BOOTH.

EVERGREEN
Too well. Now I must get you to 
change your mind and recant your 
story on the TeleViewer.

BENJAMIN
Never.

EVERGREEN
You must. This is my whole life and 
I'm not about to lose it, just 
because some fool wants to be 
stubborn. I'm a rich and powerful 
man, whereas you're a criminal, who 
could be E-E'd. Is that what you 
want: death?

CLOSE SHOT OF BENJAMIN.

BENJAMIN
(resolute)

If it must be.
(MORE)
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BENJAMIN (CONT’D)
Meanwhile, think about the fact 
that God allows his faithful to 
die. If that's what happens to 
those who believe, what will He 
allow to happen to those who don't?

CLOSE SHOT OF EVERGREEN.

EVERGREEN
(feeling challenged)

I don't want to think about that. I 
can see that my best chance at 
getting you to change your mind is 
by breaking you mentally into bits 
of chaos.

MED. SHOT OF BENJAMIN, OVER EVERGREEN'S SHOULDER.

BENJAMIN
I'm afraid that's impossible.

EVERGREEN
Why?

BENJAMIN
If my personality is attacked, I'll 
become a different person. I have 
schizoid tendencies.

CLOSE-UP OF VIVI6.

VIVI6
That is correct.

CLOSE-UP OF EVERGREEN.

EVERGREEN
(incredulous)

Do you mean to say that you're a 
loony?

CLOSE-UP OF BENJAMIN

BENJAMIN
(smiling)

You could say that. I don't mind.
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MED. SHOT OF EVERGREEN.

EVERGREEN picks up the BENJAMIN report from his suitcase.

EVERGREEN
Maybe there's another way.

EVERGREEN turns to FRANKLIN's booth.

EVERGREEN (CONT’D)
I understand that you're a member 
of ITS CLAWS.

MED. SHOT OF FRANKLIN, SILENT.

MED. SHOT OF EVERGREEN.

EVERGREEN (CONT’D)
You needn't answer: I already know. 
The message that your friend tried 
to send to you has been thoroughly 
dissected, so we know what your 
connection is.

CLOSE SHOT OF FRANKLIN.

FRANKLIN
(worried)

What message?

MED. SHOT OF EVERGREEN AND VIVI6.

EVERGREEN
Refresh her memory, VIVI6.

VIVI6
"Sister, I sense that the saws can 
see the city, so, for your sake, 
I've sent someone to sing of sin; 
still, the son will wash your soul 
on sight, so save yourself. I've 
sought, for your sake, to send help 
or you'll suffer 'till you're 
cured."

EVERGREEN
Now do you remember?
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CLOSE SHOT OF FRANKLIN.

FRANKLIN, terrified, shakes her head, no.

CLOSE SHOT OF EVERGREEN.

EVERGREEN (CONT’D)
The Enforcement Service Police 
picked up a psyche-scan 
transmission from your friend here, 
and decoded that message. I believe 
that message was transferred 
through Benjamin by your fellow ITS 
CLAWS member, Christine King.

CLOSE SHOT OF FRANKLIN.

FRANKLIN
(frantic)

How did you know?

LONG SHOT OF EVERGREEN.

EVERGREEN
(in control)

I found her tape-recorder. I know 
all about Mission: Nevergreen and 
your involvement.

CLOSE-UP OF BENJAMIN.

BENJAMIN is confused by the new developments.

CLOSE-UP OF FRANKLIN.

FRANKLIN
What did you do to Christine? Is 
she alright?

CLOSE-UP OF EVERGREEN.

EVERGREEN
(smiling wickedly)

No. She's dead. I had her 
electrocuted.
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MED. SHOT OF FRANKLIN, OVER EVERGREEN'S SHOULDER.

FRANKLIN
(slowly and deliberately)

Why, you evil, wicked monster. May 
your soul rot in Hell, forever.

MED. SHOT OF EVERGREEN.

EVERGREEN
(aggravated)

Oh, yeah. Well, good riddance to 
you, too.

EVERGREEN turns the electrical switch, full blast. He smiles.

SOUND. The crackling of electricity.

FRANKLIN screams.

MED. SHOT OF BENJAMIN.

BENJAMIN looks worried. He cannot see through the curtain 
that block his view of FRANKLIN's booth.

BENJAMIN
What's going on? What's happening?

BENJAMIN breaks the bonds that were holding him in the chair. 
He gets up and runs over to the curtain, pulling it to one 
side.

CLOSE-UP OF BENJAMIN'S FACE, AS HE WATCHES FRANKLIN'S AGONY.

MED. SHOT OF FRANKLIN'S BODY, FROM BENJAMIN'S POINT OF VIEW.

FRANKLIN bounces on the chair from the electrical impulses.

MED. SHOT OF EVERGREEN

EVERGREEN turns off the switch, satisfied that the job is 
done.

MED. SHOT OF FRANKLIN.

FRANKLIN stops moving, dies.
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CLOSE-UP OF BENJAMIN.

BENJAMIN's disbelief turns to fury.

MED. SHOT OF BENJAMIN.

BENJAMIN turns and goes over to the chair in his both. He 
picks it up by its back.

MED. SHOT OF BENJAMIN IN HIS BOOTH FROM BEHIND EVERGREEN.

BENJAMIN breaks through the glass with the chair shattering. 
He climbs through. BENJAMIN lunges at EVERGREEN, over the 
computer console.

MED. SHOT OF BENJAMIN AND EVERGREEN FROM THE SIDE.

BENJAMIN grabs EVERGREEN around the neck with both hands. 
EVERGREEN manages to remove BENJAMIN's hands, and then 
reaches forward to wrap his arm around BENJAMIN's head.

CLOSE SHOT OF EVERGREEN.

EVERGREEN removes his arm, and replaces his hands around 
BENJAMIN's neck.

FLASHBACK TO IDENTICAL SCENE OF BENJAMIN AND THE DEVIL.

RETURN TO PREVIOUS SHOT OF EVERGREEN.

EVERGREEN forces BENJAMIN down to his knees.

CAMERA PANS DOWN TO FOLLOW, ENDING IN MED. SHOT OF EVERGREEN 
AND BENJAMIN.

BENJAMIN is now on his knees.

FLASHBACK TO IDENTICAL SCENE OF BENJAMIN AND THE DEVIL.

RETURN TO PREVIOUS SHOT.

EVERGREEN releases one hand from BENJAMIN's throat but 
continues to hold him with the other.
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EVERGREEN
Will you bow down and worship me 
now?

BENJAMIN
(hoarsely)

Never. You'll have to kill me.

EVERGREEN
If that's what you want, so be it.

EVERGREEN reaches behind with his free hand and picks up a 
syringe from his suitcase.

EVERGREEN (CONT’D)
I guess it's time to say goodbye. 
Your conversation has been very 
stimulating.

EVERGREEN injects the syringe's contents into BENJAMIN's 
struggling arm.

EVERGREEN (CONT’D)
It's a shame you had to catch the 
"Religious Fever".

A smile breaks out on BENJAMIN's face, as his body begins to 
relax.

BENJAMIN
You've just lost control over me: 
my struggle is finally over...

CLOSE-UP OF BENJAMIN.

BENJAMIN closes his eyes and dies.

CAMERA PULLS BACK SLOWLY UNTIL IT IS LOOKING DOWN ON THE 
WHOLE SCENE FROM THE CEILING. CAMERA THEN TILTS 90, GOING 
THROUGH THE CEILING.

WIPE TO:

EXT. ROOF - 222 MAIN STREET - DAY

LONG SHOT OF THE VIEW TO THE FRONT OF THE BUILDING FROM THE 
ROOF. CAMERA PANS 360 VERY SLOWLY AND TILTS UP TOWARD THE 
SUN. CAMERA ZOOMS SLOWLY TOWARD THE SUN.
(This may be accomplished better by using a camera mounted to 
the outside of a helicopter.)
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When the view is beyond the clouds, have the blue of the sky 
change to black and the yellow of the sun change to bright 
white, simultaneously.
(This could be accomplished by just filtering out the colours 
completely.)

CAMERA CONTINUES TO ZOOM IN ON THE SUN, UNTIL IT IS FILLING 
THE COMPLETE FRAME.

The sun morphs into an overhead light in a hospital operating 
room.

NURSE
(voice over)

Mr Benjamin. Thomas Benjamin. Are 
you awake?

FADE TO BLACK.


